





The sneapommee ¢ ~ a in- 
ependent-minded, freedom-loving in- ¢» 
pa and his replacement 4 a NDEXED 
servile mass mentality is the great- 
est human menace of our time. 
—Jan Christiaan Smuts, 
Field Marshal 


10 & DRAMA 














ARTISTIC ENOUGH F MUSEUM ___ ee 

A little organ with a lot to look at, giving the eye its share of beauty #o-matc at given fo the ear 
Votteler-Holtkamp-Sparling, Sf “Pr Perc ovipgfen, Ry VE gy 
mia) & } , 


on 


IP oA mM 0 r / C an | per 
Organ IST 


26-3-49 
Eleventh War-Hindered Issue 

















MARCH, 1943 


Vol.26,No.3 - 25¢a copy, $2.00 a year 


























“THE SONG THAT NERVES A NATION'S 
HEART - - - 1S IN ITSELF A DEED" 


—Tennyson 


HO CAN count the armies of Freedom 
the Marseillaise set marching... or 
measure the wealth of patriotism Francis 
Scott Key has engendered with our own 


national anthem ? 


The rendition of such inspiring music, 
however, depends on the richness and 
clarity of the medium of expression. And, 
so, wherever you find the love of music 
and fine organ tone, there, too, you will 
find appreciation of Moller — builders, for 
more than sixty-seven years, of the world’s 
finest organs. 


Today, Moller’s skill and resources are 
engaged in serving America. But when 
peace comes, the Moller craftsmen will be 
building instruments again — instruments 
which our tone laboratories will ever 


strive to make more magnificent. 
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Seventh Year 
Training and Organization of 


— Junior Choirs — 


by Grace Leeds Darnell 
Mus.Bac., F.A.G.O. 


June 21 to July 1, 1943, New York City 


The course covers all phases of the organization and 
training of children’s choirs. A group of children will be 
used as a demonstration choir in showing what to do and 
how to do it. 


ST. MARY’S-IN-THE-GARDEN 
521 West 126th Street New York City 
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A Department of Oberlin College 
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Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Bruce H. Davis — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


B 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
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SEASONAL VOLUNTARIES 
The Proper Organ Music for 


EASTER anno ASCENSION 
——— Contents 


Spring Song Schumann 
Christ ts risen John Goss 
Offertoire for Easter Day A. P. F. Boely 
| The Lordis my Strength Vincent Novello 
Adoration (Sonate Pascale Lemmens 
March for a Church Festival Batiste 
Thou art the King of Glory Handel 
This is the Day G. Macfarren 
Cantabile inG Lemmens 
| Jesu, meine Zuversicht C. H. Rinck 
| But Thou didst not leave Handel 
Messiah) 
But Thanks be to God | Messiah Handel 
Christ lag in Todesbanden Bach 
| Erstanden ist der heil'ge Christ Bach 
Inatriumphant state Henry Purcell 


Choral Prelude on ‘‘Heut Bach 
triumphiret Gottes Sohn 





Selected, Edited and Arranged by 
ORLANDO A. MANSFIELD 
Complete Album — Price $1.00 Net 


Write for Complete Catalog of Organ Music 
Order From Your Dealer or Direct 


- EDWARD B. MARKS MUSIC CORPORATION 


R. C. A. Building - Radio City - New York 











ACCOMPANIMENT 


“My choir never seems to be singing 


against the organ tone, but rather 
through it.” 

So writes an organist who is using 
one of the organs designed by Mr. 
Harrison and produced by the Aeolian- 
Skinner Organ Company. In these 
organs there are color, brilliance and 
warmth of tone without undue weight 
which would obscure the voices of the 
singers. 

The stops are voiced without forcing 
or overblowing the pipes, and so may 
be added one after the other through- 
out the whole of the instrument with- 
out fear of overwhelming solo voices 
or instruments. 

This possibility of the use of in- 
creased intensity of tone in accompani- 
ment—without its becoming heavy and 
obscure—allows both soloist and ac- 
companist a greater range of freedom 


in expression. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 


Factory and Head Office 
BOSTON, MASS. 
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THE FIRST ESSENTIAL: 


EPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Music for the Easter Season 


*A1L—French, ar.W.G.Darst: "A Lenten Carol,’ Ef, 8p. 
e. (Gray, 15¢). Isaiah paraphrased text. A grand-sounding 
piece of church music, real melody, sane harmonies, evidently 
intended for chorus in unison, sometimes men only, and 
toward the end for men against descant by women’s voices. 
Music almost too genuine for this age of bluff & pretense. 

A4+P—Orvis ROSS: “Ride on in majesty,” Ef, 7p. u. md. 
(Gray, 15¢). H.H.Milman text. Here’s a fine Palm-Sun- 
day anthem for competent choirs and congregations educated 
to occasional harshness. Better not ignore this one. 


AW2E—Charles A. DONELSON: “The Easter King,” F, 
4p. e. (Presser, 10¢). Pleasant and simple music for the 
junior choir. 

AGE—Grace K. FLOERING: “He #s Risen,’”’ Df, 10p. b. 
me. (Ditson-Presser, 15¢). Scripture text. Opens with an 
impressive bass solo, then 4-part women’s chorus, and finally 
full choir. Interesting and musical throughout. 

AE—William A. GOLDSWORTHY: “Morning red,” C, 
10p. md. (Gray, 16¢). Text by R.W.Raymond. Here’s a 
composer who never mumbles; when he says it’s morning red 
he means it and no kidding. He says it with both organ and 
voices, which is the way church music should say things. The 
anthem is fit to be the highlight of any morning service, but 
it demands complete competence in both organist and chorus. 
Its statements are clean-cut, emphatic, precise; it’s a great 
Easter anthem. 

A3E—Eugene HILL: “Whole bright world rejoices,” F, 
4p. e. (Gray, 12¢). No tenor, but real carol flavor and 
abundant opportunity for expressive effects of interest and 
charm. 

*A3E—Joseph, ar.Dickinson: “The Soul's Rejoicing,” G, 
6p. me. (Gray, 15¢). No tenors, and a combination of hard- 
ness in the first and last sections, against loveliness in the 
middle section. Violin, cello, harp parts available. 

AE—Lawrence KEATING: “O marvellous message of 
morning,” C, 8p. me. (Presser, 15¢). Text by E.D.Yale. A 
tuneful, rhythmic bit of music somewhat like a gospel-hymn, 
for volunteer choirs and congregations that like good old- 
fashioned tunes and rhythms. 

A4+E—Ralph E. MARRYOTT: “All in the Morning,” 
Am, 6p. u. me. (Gray, 15¢). Trad. text. In minor mood, 
with rather bald effects, all unaccompanied. ASE—"This is 
Easter day,” D, 7p. u. e. (Ditson-Presser, 15¢). Opens with 
humming chorus against which the juniors sing melody & 
text, all making interesting music that develops into a good 
Easter anthem for any choir. Real musical interest in this 
one. 

AE—Claude MEANS: “Let all the multitudes of light,” 
D, 10p. me. (Galaxy, 16¢). Canon F.B.MacNutt text. A 
combination of everything you want in a good anthem— 
strong unisons, brilliant beginning and ending, quiet loveli- 
ness in the contrasting section, and nothing extravagantly 
stretched anywhere. Better get it. 

* AE—Rachmaninoff, ar.T.T.Noble: “Lord is risen,’’ Gm, 
4p. me. (Galaxy, 12¢). Rachmaninoff wrote this as an Eas- 
ter song, but this chorus arrangement is a lot better because 
it brings great masses of vocal tone to bear on truly great 
musical ideas which a single voice can’t do justice to. Dra- 
matic music, but real music. Doesn’t obey too many rules 
but gets results every time it breaks one. If you have a sense 
of the dramatic by all means get this. 

AE—Albert D. SCHMUTZ: “In that garden He knelt to 
pray,” Em, 4p. u. md. (Galaxy, 12¢). D.Barnard text. An 
expressive anthem offering many passages of great beauty 
and appeal, music that carries conviction. Especially excellent 
for the post-Easter services. 
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AGE—Roy S. STOUGHTON: "On Easter morn Christ rose 
again,” C, 8p. s. me. (Birchard, 16¢). For the average vol- 
unteer chorus and average congregation, with something good 
for everybody—opening tenor solo to set the scene, brilliant 
but simple chorus, melodious soprano solo, short section for 
4-part men’s chorus, bass solo, and then the old hymn “A// 
hail the power” given in grand style, and alleluias to close. 


General Service Music 


*A—Bach, ar.H.R.Wilson: "Jesu Joy of man’s desiring,” 
G, 6p. e. (Birchard, 15¢). From Cantata 147 and a simple 
but ultra-grand bit of real church music for chorus and organ. 
Let the unaccompanied faddists take a look. 

A4+—Ralph L. BALDWIN: “Lord is in thy garden,” Em, 
4p. u. me. (Galaxy, 12¢). G.MacDonald text, and one worth 
using in any church even if it isn’t in the prayer-book. The 
music sets it freely, interestingly, and well. 

A—Wnm.Billings, ed.C.Dickinson: “Be glad then America,” 
Cm, 14p. e. (Music Press, 15¢). An early-American bit of 
music with ample historical notes on page 2. Quite simple, 
but interesting and worthy of use, especially in services cele- 
brating the things America should be thankful for. 

*A13—Gabrieli, ar.M.Klein: “Angelus ad pastores,” 16p. 
u. me. (J. Fischer & Bro., 20¢). Latin text only. Here's 
one for the book. Thirteen parts for voices, and accompany- 
ing parts (for rehearsal only) for two pianos—so if you still 
have thirteen voices in your choir, here’s the piece for them. 
Mr. Gabrieli did this back in the 16th century. As a matter 
of fact, this was not produced to poke fun at contemporary 
composers who can’t be so unimportant as to write for four 
voices like Bach almost always did; it is scored for two choirs 
and an “optional alto” in between them. Reseat your choir 
into two groups, one at each end of the auditorium, and 
then use a strong baritone or group of baritones for that alto 
part (never mind if it does look unimportant), arrange for 
an assistant organist to play the antiphonal sections of the 
organ (we hope you have such at the opposite end of the 
auditorium) while you play the chancel divisions, and you'll 
have a masterpiece of real church music. Or if you think it’s 
not sacrilegious to use church music for purely secular money- 
making or entertainment-giving functions, do it with two 
pianos for your next choir concert. Certainly this is that 
exceptional piece of music the ambitious choirmaster has long 
wanted, and fortunately it has no difficulties; rather harmonic 
in effect, and only mildly contrapuntal. 

A5+—William A. GOLDSWORTHY: “All hail the power 
of Jesus’ Name,” Bf, 10p. me. (Gray, 16¢). E.Per- 
ronet text. Chorus and juniors. This man shouldn’t be a 
composer at all, for he’s practical and uses his head. Here 
he’s produced another corkingly good anthem as solidly 
useful as the good old American dollar, with not a penny of 
it useless. A praise anthem that will make the congregation 
want to stand up and join in. 

A5+—Ralph E. MARRYOTT: “None other Lamb,” Af, 
Sp. u. e. (Hall-McCreary, 15¢). Text by C.G Rossetti. 
For 4-part chorus singing an accompanimental background, 
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and solo passage for medium voice. At first the chorus hums 
but later sings the words. Simple and easy music in mourn- 
ful mood especially suited to the Lenten season. The aver- 
age volunteer choir will enjoy doing it, and will be able to 
do it effectively. 

AS—W. R. VORIS: “Prayer for Troublous Times,” D, 6p. 
cq. e. (Gray, 15¢). An excellent anthem for these days; of 
unusual character, yet strongly musical and churchly; some- 
thing for the best services, yet within the reach of all average 
choirs. Great variety of treatment. Altogether a splendid 
anthem. 

A4+—William WENTZELL: “Ancient Benedictus,” Tp. 
me. (J. Fischer & Bro., 15¢). English text. Here’s an excel- 
lent piece of church music fit for use as an anthem or as a 
bit of liturgy, though probably the ritualists would not want 
to use it instead of the customary ‘‘Benedictus,” which it is 
not intended to replace. The published score should tell us 
the history of the text for it might turn out to be something 
historical worth reviving and retaining. 

A1—Dr. David: McK.WILLIAMS: “Cantata Domino” and 
“Deus Miseratur,” Bf, 8p. e. (Gray, 15¢). Two fine num- 
bers under one cover, the second doubly effective in that it’s 
a monotone on F for the canticle and on B-flat for the con- 
cluding “Gloria.” Grand church music. Fortunately Dr. 
Williams doesn’t know how to write ugliness, though he and 
his music: are both thoroughly modernistic. 

A—Pietro A. YON: “The Lord’s Prayer,’ Bf, 8p. me. 
(Schirmer, 16¢). English and Latin texts. It opens with 
soprano or tenor solo and at once begins to treat the text to 
a musical setting rather than a declamatory for liturgical use; 
that is, it is not intended for use where the Lord’s Prayer is 
to be sung as briefly as possible but rather for the type of 
service in St. Patrick’s Cathedral where all the time in the 
world is available for the service and there’s no hurry about 
any of it. The music enhances the meaning of the words, as 
only music can do, and at no time are there wild extravagances 
in harmony or any of the other elements of music to inter- 
rupt the religious meditation. For use as intended it is a 
splendid setting. 


Organ Music 


Garth EDMUNDSON: Huamoresque Fantastique, G, Tp. 
me. (J. Fischer & Bro., 75¢). Published in 1935 and neg- 
lected in these columns for some incomprehensible reason. 
But here’s one on the review business. I doubt if any sane 
reviewer would ever have given this much of a rating, but I 
heard Dr. Nita Akin play it in her Columbia University re- 
cital and it proved to be the most delightful bit of concert 
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music on the- whole program, so what? If you play recitals 
and want the public to come back again, by all means get 
this; if you play it in a church service you should be fired 
the same day. One of the most graceful little bits of music 
I know. It looks painfully simple; Dr. Pedalthumper wouldn't 
even give it a second glance. But any real artist should be 
able to make it a concert gem, just as Dr. Akin did —T.S.B. 

Dr. Harvey B. GAUL: A Negro Once Sang of Good Friday, 
C, 4p. e. (Gray, 75¢). A moody piece of music slightly 
flavored with the Negro spiritual but not ostensibly built on 
spiritual themes; something in which real feeling, warm regis- 
tration, and emotional appeal are needed. Somewhat like a 
thapsody, deeply felt. Excellent for any program. 

Percy W. MacDONALD: Dew of the Morning, F, 3p. e. 
(Presser, 40¢). A beautiful little melody piece, created for 
no other reason than that the composer had a real inspiration 
and was able to set it down in simple but effective notation 
before it escaped him. If you don’t like music like that, skip 
it and pick up a fugue somewhere, anywhere. 

George Frederick McKAY: Adagietto, F, 3p. e. (Galaxy, 
50¢). Here the professor of music in Washington University 
gives us some notes that make real music, reserved, of classic 
flavor, but with warm feeling and enough expertness of writ- 
ing to make it a worthy piece of music for service or recital. 
It speaks eloquently, in lofty mood. The organ world can 
use a lot of music like this. 

Claude L. MURPHREE: Choralprelude on Come Ye Sin- 
ners, Fm, 5p. me. (J. Fischer & Bro., 60¢). The tune is 
unknown to the Reviewer but what it means to say is easily 
understood, so that the music written upon or around it has 
the intended message. It’s somewhat in variation style, though 
more coherent than the average variation piece. Excellent for 
the right type of service; interesting, quite varied, always 
musical. Humoresque Americana (Arkansaw Traveler), D, 
5p. me. (J. Fischer & Bro., 60¢). Again somewhat in varia- 
tion style but knit closely enough together to make it coherent. 
This time for recital use only. The Composer says that if 
others can use such a tune for a concert orchestra to play, 
there is no reason why it should not be used for the concert 
organist also. He does the job well. 

Jean HURE: Communion on a Noel, 4p. e. (Gray, 50¢). 
A bit of moody music, mostly harmonic, to be used, says the 
score, as an offertory for the midnight mass; for that pur- 
pose it is excellent. As music it is good enough to be used, 
in the right spot, on a recital program. Quite interesting and 
genuine. 

*Wagner, a.G.J.Bennett: Parsifal Good-Friday Music, 11p. 
me. (Gray, 75¢). An old arrangement of old music, so turn 
up your nose and go out after something no sane age would 
ever have thought of writing. It was just too bad for human- 
ity when they passed a law prohibiting melody, harmony, 
rhythm. How fortunate that they didn’t do it till after Bach, 
Wagner, Brahms, and Franck had had a chance to write a 
little music. This arrangement will offer no difficulty to any 
average organist, but boy, what a delight it will be to any 
congregation of human beings. 








ELectTRIC AcTION 


s Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 


























Yes — 
. you can still obtain parts and 


supplies for maintaining and 


repairing Pipe Organs. Write us. 


a 
ORGAN SUPPLY CORPORATION 
540-550 East 2nd Street Erie, Penna. 
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Anthems and Carols for 


LENT and EASTER 


for MIXED VOICES 


ORGAN MUSIC 


Lent and Caster 








New 1943 
New! a 


Awake, Thou Wintry Earth 
A Negro Once Sang of Good Friday 





(Uae Cee Ee (Oars Rachmaninoff-Noble 
Dr. T. Tertius Noble’s superb arrangement as an anthem of 
Rachmaninoff’s great song. 


Bach, ar. Whitford .75 
Harvey Gaul a9 














Chorale Prelude “O God be Merciful” J. S. Bach 50 ie i eS ee ae 
Good Friday Music (“Parsifal”) R. ‘Wagner 13 In that Garden He knelt to Pray.............. Albert D. Schmutz 
Old Easter Melody J. E. West .60 A brief, deeply felt a cappella anthem. 
e 
Christ of the Fields and Flowers.................0000 Harvey Gaul 

Christus Crucifixus Garth Edmundson 1.50 Into the Woods My Master Went................ J. Thurston Noé 
Christus Resurrexit Garth Edmundson 1.50 . 

. Hosanna to the Son of David.................. M. Mauro-Cottone 
Fantasy on Easter Kyries Harvey Gaul yb 
Meditation on “Ah Dearest Jesus” Clarence Dickinson .75 An Easter Salutation......................000s00000000 Alfred H. Johnson 
Two Lenten Preludes Winfred Douglas 33 de |, a ee eee rey T. Tertius Noble 
Toccata on “Ye Watchers” R. T. Gore 75 Alleluia, Come, Good People.................. Katherine K. Davis 
Easter Morning Otto Malling 50 Rejoice, O Earthborn Sons of Men............ Morten J. Luvaas 
Chorale Improvisation on “‘O Fillii” Leon Verrees 75 
Postlude on ‘Ye Watchers” Miles Martin 75 for MIXED CHORUS with CHILDREN’S CHORUS 
All Glory, Laud and Honor Carl McKinley -75 Easter Carol of the Three Orphans.................... Harvey Gaul 
Toccata on “St. Theodulph” Roland Diggle 75 Hungarian Boys’ Easter Carol..................:000 Harvey Gaul 

5 
Copies of the above obtainable, on approval 
THE H. W. Gray Co. 159 E. 48th St. Gal Bite 0 . 
Agents for NOVELLO & Co. NEw YorK alaxy Music Corporation 


17 West 46th Street New York 
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Easter Anthems 











MIXED 
BACH - McCKINNEY Easter Chorales 12 
BILLINGS - CLOKEY The Lord is Risen Today 15 
BROWNE, J. LEWIS Come, Holy Hosts 12 
CLOKEY, J. W. Christ Conquereth 15 
DANIELS, MABEL Festival Hymn 15 
GAINES, S. R. An Easter Alleluia 15 
GOLDSWORTHY, W. A. Rise, Glorious Conqueror 15 
GOLDSWORTHY, W. A. Dawn in the Garden AS 
HANDEL - KETTRING Forward through the Ages .16 
HILDACH - McKINNEY Easter Triumph 15 
JOHNSON, ALFRED H. Song of Victory 43 
YON, P. A. Christ Triumphant aS 
Lenten and Easter Cantatas 
CLOKEY, J. W. We Beheld His Glory 1.25 
DAY, H. BROOKS An Easter Cantata 1.25 
DUBOIS, TH. Seven Last Words 1.00 
GOLDSWORTHY, W. A. Vision in the Wilderness 1.00 
HAM, ANNETTE M. Angels in the Garden (For Children) .80 
JENKINS, CYRIL Lux Benigna 40 
McKINNEY, HOWARD Three Marys 1.00 
SHURE, R. DEANE Atonement 1.50 


(opies of the above may be had on approval 


J. FISCHER « BRO. 


119 West 40th St. New York, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 


E—Easter. S—Special. 
G—Good Friday +Thacmghdng, 
L—Lent. 

After Title: 


¢.q.cq.qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
preferred) or chorus. 


s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated) 

0.u.-Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, 
very. 

ps pages, etc. 

3-p.—3-part writing, etc. 

Abom.Cs.—A-flat, B-minor, C-sharp. 


moderately, 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 


photo. 
p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
irst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 


ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 

m—Men's voices w—Women's 
off—Offertoire. voices. 


3p—3 pages, etc. 
-p—3-part, etc. 


rgan. 
<< 3 
yphenating denotes duets, etc. 


composition it indicates that a ‘'solo- . 
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Four Johnsons & Some Johnson History 


By JOHN VAN VARICK ELSWORTH 


Second Johnson Pilgrimage: Article 3 


= completing our pilgrim- 
ages to the churches of Westfield, we set out for West 
Springfield about six miles away, our objective being the 
White Church, which is now a Masonic Temple. The organ, 
we were told in advance, was a Johnson; we found it to be 
by far the oldest of Johnson’s work we had yet found. This 
silver nameplate reads: “William A. Johnson, Westfield, 
Mass. — 47.” We were unable to decide whether 47 referred 
to 1847 or to Op. 47, but in either case the year 1847 would 
be approximately correct. Compass of manuals was 56 notes, 
and the original pedal was of but 12; though someone has 
since added a 27-note pedalboard, there still are but 12 pedal 
pipes. The tone was of the usual Johnson excellence, though 
some cleaning and regulations are needed to restore its orig- 
inal beauty. The whole instrument, enclosed in a handsome 
case, is set in a recess which apparently obstructs much of 
the tone. 

WEST SPRINGFIELD, MASS. 
WHITE CHURCH 
William A. Johnson 

V-15. R-15. S-17. B-0. P-658. 


PEDAL 2 2/3 Twelfth 56 
16 St. ‘Dia.’ 12 2 Fifteenth 56 
GREAT SWELL 
8 Diapason 56 8 Diapason 38 


St. ‘Dia.’ Treb. 38 
St. ‘Dia.’ Bass 18 


St. ‘Dia.’ Treb. 38 
St. ‘Dia.’ Bass 18 


Clarabella 38 Gamba 38 
Dulciana 38 Viola 38 
4 Principal 56 4 Principal 38 
Waldfloete 44 8 Oboe 38 
G-P. S-P. S-G. 


From Springfield we turned north, going up the Connecti- 
cut River Valley toward Holyoke and Northampton. While 
passing through Chicopee, we spied the old First Congrega- 
tional and just couldn’t pass it by. The minister, the Rev. A. 
W. Mellinger, was gracious and with his aid we were soon 
inside. The organ proved to be a single manual and pedal 
Johnson of 1876, Op.487. The whole instrument was en- 
closed in a handsome case, and was of vety excellent tone. 
It is quite noteworthy that no matter how small the Johnson 
organs are, each contains its Diapason chorus, usually of at 
least unison, octave, twelfth, and fifteenth. 

From Holyoke we took the route to South Hadley Falls and 
Hadley. Hadley is another of these inimitable New England 
villages, and as is the usual case, the large white Congrega- 


Two one-manual examples and a 2-15 “by far the 
oldest Johnson we have yet found,” together with 
some explanations of Johnson excellence and new 
biographical material about an organbuilder whose 
achievements are now universally recognized. 


tional Church is a beautiful edifice. The organ was found 
to be a rather uninteresting J. W. Steere of ten or twelve 
ranks, probably built in the late 1880's or early 1890's. How- 
ever, a few miles north is the charming village of North 
Hadley, and here we found a gem of a church, though smaller 
than that at Hadley. Inside, and behind the pulpit, reposing . 
in a beautiful and characteristic case, is another of these 
William A. Johnson treasures. This one bore the date 1866 
and was in an excellent state of repair and preservation. It 
proved to be adequate for the church, and was very well bal- 
anced—with all the characteristic Johnson voices present. 


CHICOPEE, MASS. 
First CONGREGATIONAL 
Johnson & Son, Op. 487 
V-9. R-9. S-11. B-0. P-453. 


PEDAL 4 Octave 46 

16 Sub-Bass 13 Octave Bass 12 
GREAT *Flute 58 
EXPRESSIVE 2 2/3 Twelfth 58 


8 Diapason 58 2 Fifteenth 58 
Melodia 46 8 Oboe 46 
St. ‘Dia.’ Bass 12 G-P. 
Dolce 46 *“Flute & Violin Bass” 


NORTH HADLEY, MASS. 
SECOND CONGREGATIONAL 
William A. Johnson, 1866 
V-15. R-15. S-18. B-0. P-696. 
PEDAL SWELL 


16 Diapason 20 
GREAT 

8 Diapason 56 
Clarabella 44 
Keraulophone 44 
St. ‘Dia.’ Bass 12 

4 Octave 56 
Flute 44 

2 2/3 Twelfth 56 

2 Fifteenth 56 

8 Trumpet 44 


16 Bourdon 38 

8 Diapason 38 
St. ‘Dia.’ Treb. 38 
St. ‘Dia.’ Bass 18 
Gamba 38 

4 Principal 38 
*Gam. Bass 18 

8 Oboe 38 

G-P. S-P. S-G. 

*“‘“Gambette Bass” 





58 THE AMERICAN ORGANIST 


On another day, a side trip was made to the Village of 
Montague, Mass., where in the attractive old Congregational 
Church another small organ by William A. Johnson was 
found, a single manual, and pedal of 12 notes. The silver 
nameplate shows the date 1856. This happens to be the 
smallest Johnson I know of, yet it has its four ranks of 
Diapasons. 

MONTAGUE, MASS. 
CONGREGATIONAL CHURCH 
William A. Johnson, 1856 
V-8. R-8. S-9. B-0. P-368. 


PEDAL 4 Octave 56 
16 Sub-Bass 12 Flute 38 
GREAT 2 2/3 Twelfth 56 


8 *Diapason 56 2 Fifteenth 56 
St. ‘Dia.’ Treb. 38 G-P. 
St. ‘Dia.’ Bass 18 *Bottom 12 stopped. 
Viola d’Amour 38 Organ entirely expressive. 

In presenting the. stoplists I have been careful to indicate 
the number of pipes in each rank. In some of the older or- 
gans, some stops extend only down to tenor-F, which, in the 
case of organs having a 56-note manual, makes 38 pipes. The 
low 18 notes were usually supplied by the low 18 pipes of 
the Stopped ‘Diapason’ which was on a short slider, drawn 
separately from the treble. This common bass stop was 
usually labelled Stopped ‘Diapason’ Bass, sometimes Unison 
Bass. In the small later Johnsons these split stops ran down 
to tenor-C, the Unison Bass being of 12 pipes. In the case 
of the larger organs after about 1872, there were few if any 
short stops, though on many the Swell 16’ Lieblichgedeckt 
was split at tenor-C. 

The words “Stopped Diapason” appear in every stoplist, 
and although these are not Diapasons but Stopped Flutes, still 
the tone of these examples is quite different, and more refined 
than many of the Stopped Flutes we know today. 

Because we were but a few miles from Shelburne Falls 
where last year we discovered the remarkable Johnson of 
1858 in the Baptist Church, we could not resist the tempta- 
tion to run over and listen to its glorious tones once again. 
This organ was described in March 1942 T.A.O. and yet it is 
quite impossible to describe what is possible here. All com- 
binations must be drawn by hand of course— still the color 
that is available and possible is endless. What an instrument 
for playing Bach choralpreludes! The organ needs some 
cleaning and regulation, yet the material is most certainly 
there. 

it may seem foolish to go to such lengths in describing an 
organ of this age; however, the answer to that is that it must 
be heard and played to fully realize its value. One never tires 
of listening to the varying colors that pour forth from it. 

I attempted during this trip to discover some of the reasons 
for these Johnson organs’ being so uniformly good, and an 
attempt has been made to analyze that something which these 
Diapasons have which at once characterizes them as Johnson. 
It is quite curious that it was ever thought that the American 
organ of 1900 to 1932 or thereabouts was an improvement 
tonally over some of these Johnson examples. One compari- 
son is enough—what with the romantic organ’s fluty, windy 
Diapasons, cutting strings, and smooth Tromba type of chorus 
reed! While the mechanical side was a step forward, it still 
remains that what the listener cares for is what he hears. So 
if the tonal elements are lacking, no amount of mechanical 
contrivances can, or will, produce good tone. 

I have in a previous article stated that William A. Johnson 
was originally a contractor and builder; when he was work- 
ing on a Westfield church during the time an organ was being 
installed, he became interested in organs, and this led to his 
entering the organbuilding business under his own name in 
1844. His main idea seems to have been to build instruments 
of the highest possible quality. To accomplish this, Johnson 
surrounded himself with the very best craftsmen and 
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mechanics. Evidence of this may be had by examining the 
workmanship and materials in all parts of these organs. Two 
of his outstanding men were Edwin Hedges and Thomas 
Dyson. Hedges was Johnson’s pipemaker, while Dyson made 
and voiced the reed pipes. In the work of these men, quality 
seems to have been the one consideration; examination today 
reveals these pipes to be as good as the day they were made. 
In the Johnson reed pipes, the tongues were of heavy-gauge 
brass, the shallots were thick, and the tuning-wires are as 
heavy as those in modern reeds. This accounts for these 
reeds’ being so good. 


aGa Bn Bw Bow Go &: 





CHICOPEE FIRST CONGREGATIONAL 


A one-manual & pedal Johnson built in 1876 and so well constructed that its 
action still functions after sixty-six years 


All Johnson woodwork was of a superior order; the lum- 
ber used was the best that could be had. It was always of 
much more than ample thickness—witness the building-frame 
and the upper-boards of his chests. Such was the quality of 
the woodwork that it is often impossible to detect joints. 

I was told by men who remember Johnson that he never 
became rich nor was he interested in acquiring wealth; rather 
his interest centered in his instruments and in doing a really 
good job. So, in the main, the answer to the consistent excel- 
lence of the work of Johnson & Son is to be found in two 
factors: workmanship and nothing but the best of materials. 
When we carefully examine these organs, pipework, chests 
and all, then it can be more easily understood what these two 
factors mean and why the results were what they were. Here 
also we find the reason why these instruments last through 
the years without tonal deterioration. 

From my observations after examining the works of John- 
son dating from about 1847 to 1895, there are about three 
periods in his history, each of which exhibits characteristics 
that place an instrument as belonging to one of these periods. 
The first period extended from 1844 to about 1868. During 
this time the organs were generally completely enclosed on 
the sides and front by casework, with the displayed pipes on 
the front usually broken into three groups; nameplates were 
of silver, bearing the inscription WILLIAM A. JOHNSON, 
WESTFIELD, MAss., and the date. Pedalboards were short, 
from 12 to 20 notes; pedal keys were very slender and close 
together. The console was usually recessed in the front case- 
work and generally enclosed with either sliding or hinged 
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panels. Stopknobs with square shanks protruded directly 
from the recessed portion of the casework on both sides of 
the manual keyboards. The compass during this period was 
generally 56 notes on the manuals. 

The second period extends from about 1868 to 1871—this 
was apparently when changes in console design, etc., were 
taking place. At this point the nameplates were made of ivory 
and were larger, usually with the words, JOoHNSON—WEST- 
FIELD, Mass., the opus number, and the date. Recessed con- 
soles disappeared, pedalboards increased in compass, and in 
width and spacing of pedal keys; manual compass was in- 
creased to 58 notes. In this period, many of the split stops 
were extended to tenor-C, where before the separation was 
made at tenor-F. 

From about 1872 on, the organs generally had the console 
as part of the case, with stopknobs set in terraced jambs. Some 
larger organs had detached consoles, and pedalboards were 
generally of 27-note compass. Occasionally a small organ was 
built in the late 70’s with a 12- or 13-note pedalboard, but 
this was rare. On the other hand, a few organs even before 
1880 had a 61-note manual compass and 30-note pedal. This 
practise became nearly standard in important organs along 
about 1890. The nameplate in practically all organs up to 
1890 in this last period was diamond-shaped, and carried the 
words JOHNSON & SON, WESTFIELD, Mass., Opus No. —. 
This diamond-shaped plate was used right through on the 


smaller organs, where on the larger instruments after 1890 


the plate was somewhat larger and oblong. The balanced 
type of swellpedal appeared shortly after 1872. 

Practically all Johnsons were tracker action—the larger in- 
struments being equipped with tracker-pneumatic, and relief 
pallets. Some had pneumatic couplers. Johnson refused to 
go to tubular or electro-pneumatic actions, although tubular 
action was in quite common use in England, and electro-pneu- 
matic action was in its advent a few years before Johnson 
closed up. To the best of my knowledge, Johnson built but 
one tubular-pneumatic organ, this being in the First Congre- 
gational, Westfield. However, Johnson would have nothing 
to do with electro-pneumatic action. He preferred not to risk 
his goodwill and reputation by using any of this type of action, 
which at that time was not so reliable as we know it today. 

From old Westfield newspapers, and from men whose mem- 
ory recalls the days when Johnson & Son were building organs, 
these facts and dates have been brought to light. I acknowl- 
edge with thanks the assistance given by Edwin B. Hedges, 
voicer, Harold T. Dougherty, librarian of the Westfield 
Athenaeum, Frank B. Plaice, and others. Without them much 
of the information here presented would never have come 
to light. 

William Allen Johnson was born Oct. 27, 1816, at Nassau, 
N.Y., being the eldest of eight children. When he was three 
years of age, the family moved to Hawley, Mass., and later to 
Westfield, where the father worked as a contractor on the 
old New Haven & Northampton Canal. Johnson attended 
private and public schools, and at the age of 13 began to 
earn his own living by working on a farm, later working in a 
glue factory and then a whip factory for which Westfield was 
then noted. 

In 1834 he apprenticed himself to a mason for slightly 
over three years, at the end of which in 1837 he entered busi- 
ness for himself as mason and contractor. 

In 1839 Johnson married Mary Ann Douglas. Mrs. John- 
son was a talented artist. In 1843, the Methodist Church of 
Westfield was completed, Johnson having had much of the 
work. When the organ arrived he assisted in erecting it and 
this operation caused him to become so interested in organ- 
building that in the ensuing winter he procured the necessary 
tools and without assistance built an organ. This was during 
the winter of 1843-44. The organ was small but soon found 
a purchaser, so the next winter Johnson built two more, and 
the following winter one more. The fourth winter, 1846-47, 





ELEVENTH WAR-HINDERED ISSUE 59 






he built three more. In the fall of 1847, at the age of 31, 
William A. Johnson laid aside his mason’s tools for the pur- 
pose of devoting his entire time to organbuilding. By this it 
is apparent that from 1844 to 1847, Johnson worked at his 
contracting business during the summers and built organs dur- 
ing the winters when outside work could not be done. 

His business rapidly increased, so that it was not long be- 
fore he had 63 men working for him. For some years John- 
son did all his own voicing, regulating, and tuning. He sur- 
rounded himself with the finest mechanics and craftsmen, all 
of whom contributed to making the Johnson organ what it 
was. Henry Bartlett was one of the early voicers of flue 
pipes, and he was followed by Edward Chaffin. Charles Wil- 
lett was a fine workman, making beautiful consoles. 

Edwin Hedges started work for Johnson at the age of 20, 
and began making pipes. This he continued until the closing 
up of Johnson & Son. The work of this man hardly needs to 
be told—it was excellence of the highest kind. His son, 
Edwin B. Hedges, learned the art of voicing from Edward 
Chaffin and Thomas Dyson, and the work of Edwin B. Hedges 
is well known to many organbuilders and organists today. 
Thomas Dyson was Johnson's reed voicer and was far superior 
to all others at that time, not only in methods but in ideas, 
and there we find why Johnson reeds were so good. 

Johnson Diapasons were made with 1/4th mouth, cut- 
up slightly less than 2/7ths, wind-pressure 3” to 314”. 

In 1871 William H. Johnson, only son of William A., en- 
tered business with his father and the firm then became John- 
son & Son. William H. Johnson was a fine draftsman, and 
was one of those responsible for the excellence of Johnson & 
Son organs. He planned them and they were made without 
mistakes. He knew what good tonal balance was, how to 
achieve it, and what was required. He was a fine organist 
and an excellent voicer. There was a logical pattern of speci- 
fications followed for all organs from the smallest up to the 
largest. 

Shortly after 1890 William A. Johnson’s health began to 
fail, and for the last few years of the firm William H. as- 
sumed active management. However, they refused to go to 
electro-pneumatic or tubular action; and, rather than change, 
they closed up business in 1898. William A. Johnson died 
in 1901 at the age of 84, bringing to a close the life and work 
of one who was probably the greatest American organbuilder 
of that time, one who has left many monuments that are a 
tribute to his excellent work. 

(FINIS) 


Worcester Museum's Organ 
Built by AEOLIAN-SKINNER 


Worcester Museum of Art, Worcester, Mass. 


\W/ HEN Paul B. Morgan, presi- 
dent of the Museum, wanted to donate an organ for the 
specific purpose of playing a definite type of organ music 
he turned to G. Donald Harrison for a two-manual plan, and 
Mr. Harrison changed it to a three-manual to accommodate 
the wishes of Joseph Bonnet, the Museum's chosen organist, 
who “desired to have it as it is to facilitate the playing of cer- 
tain classics.” 

The stoplist herewith is complete, thanks to the patience of 
Mr. Harrison in answering questions; photos are furnished by 
courtesy of the Museum. There is no Tremulant. Not a 
pipe is enclosed. The whole organ is housed in a chamber 
above the glass ceiling of the Museum, speaking down, with 
the aid of reflectors, through cloth-covered openings where 
several rows of glass have been removed for the purpose. The 
movable console is located, for concerts, in the gallery above 
the door shown at the right in the photo of the court. 
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Mr. Morgan wanted a specific type of organ to produce a 
specific type of music and the Museum authorities had em- 
phatic notions about hiding the pipes. Mr. Harrison did not 
design this instrument nor install it to please you or me; we 
didn’t pay the bill and it’s none of our business what or 
where it is, but we are grateful to Mr. Morgan and the 
Museum for their interest in the organ and organ music. 

In the following console details the order is invariably left 
to right. Stopknob groups: Pedal, Recit., Great, Positiv. In 
normal position centrally located under each manual are the 
respective combons; Pedal combons are right of where the 
crescendo-shoes would normally be (but are not) ; full-organ 
combons are left of that aching void, and duplicated leftward 
under the middle manual; G-P reversible is the toe-lever 
above, to the right. The pairs of pistons rightward under 
the manuals are the onoroffs to operate the Pedal combons 
from the respective manual combons of like number. Under 
bottom manual, extreme left, is the setter-piston for the com- 
binations; extreme right, tutti-cancel. Next to the right after 
the middle-manual combons are the R-V and full-organ re- 
versibles; similarly under the bottom manual, V-G and R-G 
reversibles. 

Normally the middle and top manuals operate the Positiv 
and Recitativ Organs, but they can be reversed by the rock- 
ing-tablet located to the right of the nine couplers. When 
that happens, the combons ignore it but the player daren’t. 
The R-V coupler couples the Recitativ to the Positiv, caring 
not at all about what manual happens to be operating what 
organ. 

Can you play Karg-Elert on the Worcester Museum organ? 
The Museum might shudder if an organist tried it, but chance 
gave T.A.O. the opportunity to put the question to a classi- 
cist who had spent a day with the organ and his answer is here 
included. Our thanks also to William Self, associated with 
the Museum in the presentation of the organ to its public, 
for bringing it to T.A.O.’s attention, and to Melville Smith 
for discussing it from the viewpoints herewith represented. 
—Ep. 


As MELVILLE SMITH sees if 
® Opening an organ in a Museum of Art is a real 
occasion for the organ world. The recognition of music as 





COURT OF THE MUSEUM 
Pipework of Aeolian-Skinner is housed above ceiling; for concerts the console 
is placed in the gallery over door at right. 
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an art to be displayed in museums on an equal footing with 
the pictorial arts is a recent development, one of great signifi- 
cance for the world of music. The far-sightedness of the 
Worcester Museum is to be commended. The Worcester 
Museum thus joins the ranks of the Cleveland Museum of 
Art, which for over twenty years has possessed an excellent 
organ, the Gardner Museum in Boston and the Boston Mu- 
seum, both of which provide concerts of high distinction, and 
other institutions of their kind. 

The organ itself at Worcester is a noteworthy instrument. 
The sound is excellent, the composition of the organ adequate 
for early music, and the situation on the whole satisfactory. 
Mr. Bonnet in his opening address emphasized the facts that 
the nineteenth century gave rise to little of value in organ 
music, and that the early masters, greatest of all, are little 
known and appreciated. The organ has been designed there- 
fore with a view to displaying this early music. 

Whether an organ might not also be designed capable of 
displaying what music of value of the nineteenth and indeed 
the twentieth century does exist, though in bulk and import- 
ance it is comparatively minor, is a question which might be 
raised. To accomplish this, a Swell Organ would doubtless 
be necessary. I have played organs capable of performing 
adequately, and even with distinction, the music of all 
periods. It may be questioned whether the absence of a 
swellbox, in itself, assures us of a classic organ, and whether 
the presence of this device militates against such an organ. 
If we desire to be strictly historical, it is certain that the or- 
gans of Couperin and Bach contained no swell. The abuse 
of such a division is, however, no justification for its omis- 
sion. The important question is what such a box contains, 
and how it is used for artistic purposes. 

The placement of the Worcester Museum organ is ingen- 
ious; the sound arrives in the auditorium robbed, one may 
assume, of but little of its original bloom. It is, in fact, the 
most successful installation of its type which I have heard. 
If necessity dictated placing the organ above the skylight, 
the problem is probably solved as well as it could ever be, due 
to the means adopted for the projection of the tone. Never- 
theless, one cannot help but admit a certain disappointment 
at the complete anonymity of a concert there. Organ pipes 
are a thing of beauty, and a fine buffet or an artistic treatment 
of pipe masses in the modern manner can be an inspiration 
to the eye—a visual stimulation which surely the authorities 
in museums cannot afford to ignore. If, as seems to be the 
case, the placing of this organ in such a way that the instru- 
ment itself would be visible was forbidden, it is a sad com- 
mentary on the disrepute into which the organ has fallen. The 
days of the hidden organ, whose sounds float down to us in 
a mysterious and romantic manner, are fortunately over. There 
is, to be sure, nothing romantic about the sounds which emerge 
from the grilles at the Worcester Museum, and for this we 
may be grateful. The Ride of the Valkyries will never startle 
us in this locale, and the whole realm of orchestral transcrip- 
tions will be dismissed forever. But, alas, we shall always be 
deprived of the pleasure of seeing as well as hearing, and we 
must sit there impassive, as disembodied sounds emerge and 
envelop us. The sounds themselves will aways interest and 
intrigue us, but that is not enough. Let those who have reacted 
to the beauty of a fine installation in foreign cathedrals, whose 
sense of sight as well as of hearing has been allowed to func- 
tion, compare the effect of organ music heard under these 
differing conditions! And, if the truth were stated, in spite 
of all, the sound can never be as noble as when it reaches our 
ears directly. Any obstruction is a tragedy, for we can always 
say, Think how it MIGHT have sounded! 


As ERNEST WHITE answers some questions 

® Questions concerning the new organ in the Worces- 
ter Art Museum brought back very pleasant memories of an 
afternoon’s playing there. Few organs have provided such 
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IN WORCESTER MUSEUM 
“the music goes down an' around an' it comes out here’’ underneath the 
whole organ; try placing a lecturer here some time. 


satisfaction as did that instrument designed by Mr. Harrison. 

The design is a classical one—in keeping with the place 
and the purpose for which the organ is intended. I should 
say that it was the most successful instrument of its kind in 
the country. The tone is so gracious and musical that there 
are literally dozens of ways of treating each piece with the 
material at hand. The specifications show a rather small 
three-manual scheme—but every stop is so well voiced and 
balanced with the others that there is no feeling of lack. 

The donor of the organ chose wisely in limiting the organ 
to the classical design. The result is a well-nigh perfect 
organ of its type—whereas if the money had been spent on a 
general-purpose organ it would have produced a small and 
starved scheme. Instead there is a complete work of art— 
complete in its tone—and comparable with many of the other 
treasures in the building. j 

Your question about the playing of music out of the classic 
period is hard to answer. By all the rules such an organ 
should be limited in its usefulness. The plain fact is that it 
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sound—and a knowledge of how to play such an instrument 
(by using keyboard touches in lieu of swells) produces mar- 
velous effects in some romantic and modern pieces. In gen- 
eral the result is comparable to chamber music. 

It would be impossible to say that all romantic and modern 
pieces could be played with good effect on this organ, just as 
it would be impossible to say that the organs of fifteen years 
ago could adequately play the classics! They could not. How- 
ever, a surprising number of pieces outside the intended 
period do sound well. Any music that depends upon the sing- 
ing phrase rather than dramatics (crescendo and decrescendo) 
for its musical effect will sound well here. Much of Franck 
should not be attempted—but why should it be? Romantic 
music is but part of the literature. 

Far from being a museum curiosity for the playing of 
classical literature, this organ is a useful and a musical instru- 
ment. It has almost no limitations within its field, and but 
the normal ones outside of it. Naturally with such a special- 
ized instrument the player also needs to understand some- 
thing of the ideas behind the design. 


An appraisal by JOSEPH BONNET 


© The classic organ so splendidly exemplified in the 
Worcester Art Museum instrument is most excellent for play- 
ing Bach and ancient music, because of its musical and lively 
foundation and mixtures and brilliant reeds. Studying the 
plan on paper, one may wonder at the absence of a Diapason 
on the manuals, but when you use the three stopped flutes at 
8’ with the four 4’ flutes and Principals, to which you may 
add the Nasard, it gives the effect of real light Principals at 8’. 

When organ pipes are properly planned in scales, wind- 
pressures, etc., and voiced in a scientific and artistic manner, 
a 4 Prestant or 4’ Principal gives volume to an 8’ Gedeckt 
and makes it grow in a surprising way. This cannot result 
on an organ in which each stop is made only for itself, with 
entire disregard for the ensemble; the effect of such individ- 
ualism is just as bad for organs as for people: community 
spirit remains best in either case! 

In addition to the ancient music, many modern and roman- 
tic pieces also sound very well on the classic organ. Of course 
the satisfactory performance of most of Cesar Franck’s music 
and many modern pieces remains definitely impossible; the 
need of swellboxes and broad 8’ Diapasons is quite obvious 
for such performances. No one would think of playing 
Beethoven or Chopin on the harpsichord, but Bach and the 
old masters sound much better on the harpsichord than on a 
modern grand piano, just as on a classic organ rather than 
on a romantic one. 

In larger organs the solution remains in a combination of 
both classic and modern stops, with a most serious considera- 
tion of the former as the normal, rich, and proper foun- 





is not. A good selection of tone—a gracious building for dation. 
WORCESTER, MASS. IV FOURNITURE 128 1 1/3 LARIGOT 61 
WORCESTER ART MUSEUM 16 POSAUNE 32 RECIT. 3” unx: V-4. R-7. S-4. 
Aeolian-Skinner Organ Co. 8 TROMPETTE 32 8 ROHRFLOETE 61 
Donor, Paul B. Morgan 4 ROHRSCHALMEI 32 4 PRESTANT 61 
Specifications, G. Donald Harrison GREAT 3”: V-5. R-9. S-5. IV CYMBAL 244 
Voicing & Finishing, Mr. Harrison 16 QUINTATON 61 8 CROMORNE 61 
First Recital, Nov. 18, 1942 8 BOURDON 61 
Recitalist, Joseph Bonnet 4 PRINCIPAL 61 COUPLERS 9: 
V-23. R-33. S-25. B-2. P-1674. ROHRFLOETE 61 Ped.: G. V. R. 
PEDAL 3”: V-8. R-11. S-10. V FOURNITURE 285 Gt.: V-16-8. R-16-8-4. 
16 ROHRBORDUN 32 POSITIV 3” unx: V-6. R-6. S-6.. Pos. (V): R. 
Quintaton (G) 8 QUINTADE 61 Great is on bottom manual, Positiv 
8 PRINCIPAL 32 4 KOPPELFLOETE 61 on middle, Recitativ top. 
Quintaton (G) 2 2/3 NASARD 61 Transfer: V-R (by rocking-tablet, 
4 NACHTHORN 32 2 DOUBLETTE 61 placing Positiv on top manual, Recit. 


2 BLOCKFLOETE 32 


1 3/5 TIERCE 61 


on middle). 








62 


Combons 20: P-4. G-4. V-4. R-4. 
Tutti-4. 

Pedal combons can be operated op- 
tionally from manual combons of like 
number by onoroffs. 

Crescendos: none. 

Reversibles 5: G-P. V-G. R-G. R-V. 
Full—Organ. 

Blower: Orgoblo. 


FIRST RECITAL 
Couperin, Chaconne Gm 
Clerambault, Basse et Dessus 
Grigny, Recit de Tierce 
Couperin, Offertoire Grande Jeux 
Palestrina, Ricercare 
Cabezon, Differencias 
Sweelinck, Fantasia Echo Style 
Buxtehude, Fugue C 
Purcell, Prelude G 
Martini, Gavotta 
Bach, Help Me God 
Fantasia & Fugue Gm 
LATER PROGRAMS 
Christmas Program 
*Bach, Pastorale 
Cabezon, Of the Virgin 
Bull, Let Us with Pure Hearts 
Daquin, Noel for Flutes 
Le Begue, Noel Une Vierge 
Pachelbel, From Heaven High 
Bach, Come now Savior 
In Dulci Jubilo 
Prelude & Fugue D 
*DuMage, Grand Jeu 
Couperin, Elevation; Soeur Monique. 
Raison, Offerte Vive le Roi 
Bach’s Sonata 3 
Correa, Tiento de Quarto Tono 
Wesley, Gavotte F 
Handel, Prelude & Fugue Gm 
Picturesque & Descriptive 
*Le Begue, Les Cloches 
Anon., Molendinum de Paris 
Cabanilles, Tiento 
Kuhnau’s Biblical Sonata 4 
Bach, Angelic Host; Credo; 
Agnus Dei. 
Gigout, Marche des Rogations 
Edmundson, Redset 
Bonnet, Matin Provencal 
*Clerambault’s Suite on 1st Tone 
Mendelssohn, Prelude & Fugue G 
Schumann, Canon Bm 
Liszt, Ave Maria 
Brahms, Three Choralpreludes 
Bach, Prelude & Fugue Em 
Great Classic Forms 
*Perotin, Organum Triplex 
Anon., Three Te Deum Verses 
Cabezon, Ut Queant Laxis 
du Caurroy, Une Jeune Fillette 
Titelouze, Veni Creator 
de Grigny, Pange Lingua 
Gabrieli, Canzona F 
Tomas, Chausulas 8th Tone 
Frescobaldi, Toccata Elevazione 
Bach, Toccata & Fugue Dm 
Bach, Dearest Jesus (two) 
Passacaglia 
*Purcell, Trumpet Tune & Air 


THE AMERICAN ORGANIST 


Champion, Pavanne 
de Grigny, Dialogue F 
Muffat, Toccata Cm 
Bach, Two Choralpreludes; Fugue Gm. 
Franck, Andantino 
Bonnet, Paysage; Ariel; 
Concert Variations. 
*Bach, O God Thou Merciful 
Kopriwa, Fugue Af 
Seeger, Fugue Fm 
Saint-Saens, Rhapsodie 3 
Bingham, Black Cherries 
Bells of Riverside 
Guilmant, Noel Languedocian 
Widor, Scherzo E 
These are Mr. Bonnet’s complete 
programs from Nov. 18, 1942, to and 
including Feb. 21, 1943. 





LAUREN B. SYKES 
First T.A.O. sub to show himself in the uniform 
of U. S. Coast Guardsman. 


MAPLEWOOD, N.J. 
MorRROW MEMORIAL METHODIST 
M. P. Moller Inc. 
Installed, Summer 1942 
V-23. R-28. S-50. B-25. P-1974. 
PEDAL 6”: V-2. R-2. S-16. 


32 Resultant 
16 Diapason (G) 
BOURDON 44w 


Solo Flute (C) 
Rohrfloete (S) 
Gemshorn (C) 
10 2/3 Robhrfloete (S) 
8 PRINCIPAL 44w 
Bourdon 
Rohrfloete (S) 
4 Principal 
Flute h (G) 
16 Tuba (C) 
Trumpet (S) 

8 Trumpet (S) 

4 Trumpet (S) 
GREAT 414”: V-6. R-9. S-10. 
EXPRESSIVE (with Choir) 

16 Gemshorn (C) 

8 DIAPASON 85m16’ 

DOPPELFLOETE 73w 
Gemshorn (C) 
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4 OCTAVE 73m 
FLUTE h 73m 
2 FIFTEENTH 61m 
IV FOURNITURE 244m 
8 Tuba (C) 
CHIMES 21 
SWELL 5”: V-9. R-11. S-13. 
8 ROHRFLOETE 97w16’ 
GAMBA 73m 
G. CELESTE 61m 
4 PRINCIPAL 73m 
FL. TRIANGULAIRE 73w 
2 2/3 Robhrfloete 
2 Rohrfloete 
III PLEIN-JEU 183m 
16 TRUMPET 85r 
8 TRUMPET h 73r 
Trumpet 
VOX HUMANA Gir 
4 Trumpet 
Tremulant 
CHOIR 5”: V-6. RG. 8-11. 
8 CONCERT FLUTE 85w 
*SOLO FLUTE 85w 16’ 
VIOLA 73m 
GEMSHORN 97m16’ 
4 Concert Flute 
Gemshorn 
2 2/3 Gemshorn 
2 Gemshorn 
8 *TUBA 12”w 85r16’ 
CLARINET 73r 
Chimes (G) 
Tremulant 
COUPLERS 26: 
Ped.: G-8-4. S-8-4. C. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. C-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. 
*These two are the beginnings of a 
future Solo division for which five 
blanks are provided in the console. 
Crescendos 3: GC. S. Register. 
Combons 30: P-6. G-6. S-6. C-6. 
Tutti-6. 
Reversibles 4: G-P. S-P. C-P. Full- 
Organ. 
Tutti cancel. 
Percussion: Deagan. 
Blower: 714 h.p. Kinetic. 


Franck's Chorales 

® in a new edition by Joseph Bonnet are 
due from the press of J. Fischer & Bro. 
this month. 

Miles I'A. Martin's 

® tone poem Two Grey Hawks had its 
premiere Feb. 7 in Waterbury, Conn., where 
Mr. Martin is organist of St. John’s Epis- 
copal, by the Civic Orchestra, conducted by 
Mario DiCecco, and the audience gave it 
“thunderous applause,” says the Waterbury 
Republican in a lengthy review filled with 
high praise for the work. 
Memorizing—It Can be Done 

® One of the interesting develpoments of 
recent years in the organ profession is the 
special course devised by Winslow Cheney 
of New York to teach organists, beginners 
or professionals, it doesn’t matter which, 
how to memorize so securely that public 
performance can’t scare the notes out of the 
performer's head. Mr. Cheney began his 
courses in 1941. 
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2D. REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








About Words & a Recital 


sive the correct word is as 
important as playing the correct note. I wish some reader 
would find a correct word for that current type of organ we 
first called Clarified and now sometimes (perhaps foolishly?) 
call Baroque. If we don’t know what a word means we 
should learn before we use it. F. & W. says Baroque is 
“irregularly shaped; fantastic in style; grotesque.” And 
Webster (dear me!) says it means “grotesque; odd; in cor- 
rupt taste.” Won't that burn up the Senator? 

The Down Beat says the organ sounds like ‘ponderous 
mush . . . a wheezing beer-drinker . . . a mammoth dish of 
luke-warm cereal.”” Nice? But it’s true and you know it 
and I know it and the only person who doesn’t know it is 
the fellow who happens at the moment to be playing it. 
Therefore our Clarified Organ seemed to us as close as 
words could come. Being good-natured and accommodating, 
T.A.O. has unwittingly allowed this excellent improvement 
in organ design & voicing to be known as a Baroque Organ. 
Very well, you know what the dictionaries say that means. 
Do you think it is fair, to Mr. Harrison and the others who 
have made remarkable improvements, to characterize those 
improvements as “in corrupt taste’? I don’t and I think 
T.A.O. will eliminate Baroque from its text pages. 

Give us a better word, will you, somebody? 

—t.s.b.— 

Feb. 3 I heard the Harrison organ in Columbia University 
in its complete glory. Dr. Nita Akin was playing a recital 
there under LaBerge management and it wasn’t a baroque 
organ nor was it baroque registration; it was registration of 
warmth & beauty. I haven’t heard a Bach chorprelude more 
beautifully done than the way she did O God Have Mercy, 
nor a bit of fanciful music as charming & delightful as Mr. 
Edmundson’s Humoresque Fantastique. Dr. Akin first re- 
vealed the native beauty of Columbia’s organ in that Bach 
choralprelude and Liszt’s Bach Prelude & Fugue; in these, 
some of the soft effects—and I still like most of my music 
soft & appealing rather than loud & insistent—were moments 
of pure delight. And Baroque can’t fit that. 

This was not Dr. Akin’s first appearance in New York 
City so T.A.O.’s red-tape—and every well-conducted maga- 
zine must have its rules of conduct, impartial and fair to 
all alike—won’t permit the detailed comments the perform- 
ance deserved; I get around it by including some comments 
here where no rules & regulations may dictate. I like the 
build-up of the program; you'll find it in other columns. 
Instead of giving us what she thought was good medicine, the 
recitalist gave us what she thought we'd like, and I liked it. 

If Columbia would chop holes in the nave sides of the 
organ chambers and let the tone come straight out to the 
audience instead of compelling it to squeeze through the 
beautiful but all too pipe-full cases opening only into the 
chancel, such brilliant playing as in the Lanquetuit Toccata 
and Dupre Fugue would have better chance; in these, as in 
the difficult Sowerby Pageant, Dr. Akin showed great mastery 
in all details. In spite of the inescapable muffling, Dupre 
and Lanquetuit were brilliant and commanding, and done en- 
tirely on rich organ tones rather than baroque. 
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Her Liszt was varied, impressive, commanding. After that, 
three pieces by living Americans, then four by Frenchmen. 
Think of playing music by Americans in New York City’s 
most uppish university. Better take a look at that program; 
it’s unusually well made. If I were to hear it again, and it 
would be worth it, I'd begin with the Bach choralprelude 
and follow with the Prelude & Fugue in D; that, to me, 
would make for smoother build-up. Anyone wanting some 
thoroughly good, interesting, worthy organ music for recitals. 
should get Edmundson’s Humoresque Fantasique and Dupre’s 
G-Minor Fugue; other good pieces, for any purpose, are the 
Lanquetuit and the neglected Guilmant and Widor. Thanks 
to Dr. Akin for so varied, interesting, and worthy a recital, 
and boos to the world’s politicians for their stupid confisca- 
tions & murders that so restrict these and all other activities 
that we can’t have space to say more than half of what de- 
serves to be said. 


—t.s.b.— 

Last month in a radio address I heard one of our City’s prom- 
inent clergymen say, “A government that gives its people 
freedom . . .” at which I hit the ceiling. God Almighty 
alone has given us Americans and all other peoples the free- 
dom that is man’s by right and no set of politicians in this 
or any other land have the slightest voice in the matter. Can 
we be so blind that we think this American form of govern- 
ment gives us freedom? Our government doesn’t give us 
anything; it is we who give the government every freedom & 
right it may claim, and it’s about time we hold it to strict 
accounting for the way it lives up to the obligations we thus 
impose upon it. We hire the government to do work for us 
we don’t have time or interest to do for ourselves; the gov- 
ernment is a people’s servant, not its master. High time we 
get these truths into our words as well as we've always had 
them in our minds.—T.S.B. 


Let's All Hang On Too 

¢ “Dear Sir: I desire to inform you that the present 
condition of my bank account makes it impossible for me to 
send you a check in response to youg request. My present 
financial condition is due to the efforts of the Federal Laws, 
State Laws, County Laws, Corporation Laws, By Laws, 
Brothers-in-Laws, Mother-in-Laws, and Out-Laws, that have 
been foisted upon me unsuspectedly. Through these various 
laws I have been held up, held down, walked on, sat on, 
flattened and squeezed until I do not know where I am or 
why I am here. These laws do compel me to pay a real estate 
tax, property tax, capital tax, stock tax, auto tax, gas tax, 
income tax, school tax, and syntax. The government has so 
governed my business that I do not know who owns it. I 
am suspected, expected, inspected, disrespected, examined, 
reexamined, informed, required, commended and compelled 
until I know that I am supposed to provide an inexhaustible 
supply of money for every known need, desire and hope of 
the human race and because I refuse to donate to all and go 
out and beg, borrow or steal money to give away I am ruined 
so that the only reason I am clinging to life is to see what is 
coming next.’ [Just a subscriber who was late in renewing; 
he enclosed the check.—Eb. } 








CHOIRS OF FIRST BAPTIST, DECATUR, ILL. 
October 1942 T.A.O. carried the story of Paul Swarm (now in coast guard) 
who organized and so famously directed these choirs. 


That Decatur First Baptist 


Where PAUL SWARM is organist 


Some further enlightening details to show how a real church does things 


W en Paul Swarm decided to en- 
list in the armed forces the First Baptist, Decatur, Ill. (see 
October 1942 T.A.O.) rejected his resignation and insisted 
that it be leave of absence. ‘‘Since there wasn’t anyone avail- 
able near here,” writes Mr. Swarm, ‘‘they suggested that my 
assistants carry on. You can imagine how happy that sug- 
gestion made me.” He immediately instituted special classes 
“for the four assistants here, giving them special training in 
choir-directing along with their usual organ study. Things 
went along beautifully and I know our program will move 
right along during my absence.” 

Early in the season Mr. Swarm invited all the parents of 
the junior choristers to a meeting at the Church, and to each 
was given a mimeographed questionnaire, setting forth the 
money needed for new anthems, refreshments for the choir 
parties, and church decorations during the Christmas season 
which the choirs had always provided (‘‘a display of Christ- 
mas trees which in their own simple beauty add much atmos- 
phere to our sanctuary—at a total cost of $15.00”). The 
questionnaire also asked for help in “laundering 10 surplices 
each month . . . and 30 collars,” also help in caring for the 
vestments, and home-cooking in supplying cookies, cakes, 
pies, etc. for the choir parties. 

“I can’t sew, cook, or wash,” wrote one father on the 
questionnaire, but he attached his check for $15.00. “Enough 
of the mothers have volunteered their services so that our 
laundry problem has been taken care of for the rest of the 
year, as well as our refreshments.” 

In regard to his assistant organists (and T.A.O. has long 
urged every church organist to have an assistant, even if the 
only reward can be the free use of the organ) Mr. Swarm 
says, “If any organist did not believe in having assistants, a 
situation like this would certainly sell him the idea. Every 
announcement that has been made, publicly or otherwise, 
commented on the fact that we were farseeing enough to 
train people to step in when my absence was made necessary 
due to the war.” 

On the Christmas calendar of the Church there was the 
usual paragraph to wish the congregation “a joyous Christ- 
mas and a happy New Year,” but the unusual feature of it 
was that it was not signed by the minister but by the min- 
ister, the assistant, and the organist. 

The Decatur First Baptist is an unusual church. At the 
new year the choristers all received an attractive imitation- 
leather 8x6 frame in one corner of which was a picture of 
the church, beneath it a thermometer, and in another corner 
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a monthly calendar; above the calendar the chorister’s name 
was printed in gold and beneath it a reminder—“Senior Choir 
Rehearsal—Thursday Evenings at 7:15.” The younger choirs 
similarly had their group and rehearsal-hour named. 

Though not specifically a choir activity, the Black Cat Club 
was organized and announced in an attractively mimeographed 
yellow sheet, ornamented with a red-yellow-black-silver sticker 
showing a black cat, and the injunctions were that “you must 
wear a costume hiding your identity . . . have a strong con- 
stitution so you will not die of heart failure in the Chamber 
of Horrors . . . practise meowing as you walk down the street 
and if someone looks at you questioningly, arch your back 
and scratch their eyes out . . . plan to have your favorite 
ambulance or hearse pick you up at 10:00.” 

For the choirs there was a two-page mimeographed true- 
or-false quiz, most of it instructive and serious but some in 
lighter mood: “The choirmaster wiggles his ears when he 
wants the choir to be seated. . . . Proper choir attire includes 
dark shoes, preferably black, and red sox. . . . During the 
processional the chorister should sing the melody and keep 
in step with the music” (which latter is not supposed to be 
done at all). 

Just prior to the Christmas season each chorister received 
a mimeographed schedule of all rehearsals and services from 
Dec. 16 to Dec. 31. 

A set of four mimeographed, closely-typewritten sheets 
gives the complete Choir Manual, beginning with the iden- 
tities of the organist and his assistants, which latter “have the 
opportunity of organ instruction and the use of the church 
organ in appreciation of their help.” The Manual indicates 
that the choristers should have their unaccompanied music 
pretty well memorized so they can watch the director con- 
stantly, but in accompanied music they are to be guided by 
hearing the organ and need to look to the orgainst only at 
the beginning and ending of phrases, etc. 

A point system of credits is used, giving 9 for attendance 
at vespers, 7 at morning service, 5 at rehearsal (on time), 
and from 4 down to 1 for tardiness at rehearsal down to 
unexcused absence. Other music activities are rewarded too, 
10 points for membership in a school orchestra, 10 for se- 
curing a new choir member, 2 for grade A in school music, 
1 for grade B. 

For processionals each chorister is to “sing in unison and 
keep in balanced position with your partner; do not try to 
step to the music; no two people take the same-sized steps 
and it is much better to walk normally.” 

Responses are “given from the organ as one chord and 
the choristers are expected to sing instantly . . . the effect 
desired is to create the illusion that the voices come in simul- 
taneously with the organ.” 

The two-color printed card given to the congregation to 
announce the Christmas services of Dec. 20 and 27 was not 
signed by the minister alone but by the minister and his 
organist. Is there an organist anywhere who does not wish 
he too could work for and with a minister like that? 


Municipal Recitals in Memphis 
Played by THOMAS H. WEBBER 
e “After playing and thinking more about the 

last program at the Auditorium I changed it slightly,” writes 
Mr. Webber. ‘The reason I give you this detail is that per- 
haps you can figure out in these programs just why audiences 
of 2250 and 2400 have been attracted to an organ recital. 
The organ has everything—all kinds of color, elevated con- 
sole, everything necessaty to dramatize the whole thing—and 
all these things are essential in doing recitals of this type.” 

Mr. Webber's original program (Jan. p.18) included 
Franck’s Grand Piece Andante, Mozart’s Minuet, Ravel’s 
Pavane, which he dropped in his revised program, substitut- 
ing instead MacDowell’s Wild Rose and Water Lily, and 
Strauss’ Blue Danube. 
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Funeral Music 
By REMICK D. CLARK 


© In April 1935 T.A.O. I said in my comments 
on music for funerals that I played a hymn, then two or 
three organ numbers, then a hymn again, and so on. Since 
then ¥-have played some three hundred funerals in four dif- 
ferent funeral homes, and that order still holds good. 

The first thing I do is ask the funeral director to inquire 
if the family has any favorite hymns. If there are no tfe- 
quests I make my own selection from the hymns of the denom- 
ination for which I am playing—no use playing hymns they 
do not know. 

We prefer to keep away from the tear-jerkers such as 
‘Nearer my God to Thee,” and to use instead hymns of faith 
and hope, such as “Jesus Lives,” “The King of love my 
Shepherd is,” and ‘‘Go forward Christian soldier.” 

I am inclined to disagree with the suggestion to ‘play very 
softly.” If death is a victory, as preached by all, why be sub- 
dued about it? If this war ended tomorrow in victory for 
us, there would be a lot of cheering about it, yet death 
would be all around us. This does not imply that the organ- 
ist need give his listeners all the organ has, but he may build 
up at times, especially if there is much ‘‘weeping and wailing” 
—and you do run into that quite often; the music serves to 
cover some of it. 

After the funeral benediction there seems to be a sort of 
tense moment, a clearing of throats. I never play a hymn 
then unless requested. I choose some slow movement the 
average person is not likely to know—for instance, the slow 
movement from Piano Concerto Op.185, by Raff (Parker). 
It gives people a minute to get hold of themselves before the 
funeral director takes over. Then as the friends take last 
leave, numbers that are a little brighter serve to cover up 
some of the confusion. 

I think many organists will agree that there is too much 
sob stuff, too much hush stuff played at funerals. Of course 
you run into it with family requests, but recently I ran into 
the other extreme: the family wanted nothing but Spanish 
dances and no church music at all. I did not grant that 
request. 

There are times when you may get dramatic or sentimental 
or what have you. Once I played the funeral of a fireman 
who died at the scene of a fire. In such cases, the fire com- 
pany always sends a flowerpiece representing in detail—even 
to showing the number—the firebox from which the last call 
was answered by the deceased. Just before the minister took 
over I rang the alarm, four rounds on the chimes, just as it 
would sound in the firehouse. The many favorable comments 
convinced me of the effectiveness of this little departure from 
the usual formal procedure. 

If the minister is going to read a hymn at the service, I 
often play the tune softly on the organ, going through it 
once for every two stanzas he reads—if uneven number of 
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stanzas it is simple to adapt and give a hint of the tune as 
you fade out. 

Here are a few of the numbers I use; the complete list is 
too long to present here, but if your correspondent (Char- 
lotte Bellows, January issue) wants it I shall be glad to send 
it to her. 

Bizet, Adagietto; Agnus Dei. 

Coerne, By Still Waters 

Dvorak, New World Largo 

Franck, O Lord Most Holy 

Gounod, Ave Maria 

Handel, Largo (for harp) 

Hollins, Prayer 

Mendelssohn, Consolation; O Rest in the Lord. 

Munro, Faith 

Schubert, Ave Maria 

Stark, Prayer 

Steane, Angelus 

Tchaikowsky, Sym.5: Andante 


By DONALD F. NIXDORF 

© There is any amount of material for funerals in 
the Musica Divina volumes by Kreckel, and how about Pax 
Vobiscum, Litania Solenne, and Benedictus in Edmundson’s 
In Modum Antiquum? Both Kreckel and Edmundscn are 
published by J. Fischer & Bro. 


American Composers Clinic 

© Dr. Bethuel Gross and the University of Akron 
announce a second lavish program for the examination, ap- 
ptaisal, and public presentation of manuscripts. The first 
was undertaken at Akron last year and public performances 
of selected manuscripts were all given there. This year ‘‘the 
national committee will determine the number and content of 
the concerts to be given in Chicago, Oct. 24-29, and the Akron 
committee will select the most outstanding of the composi- 
tions performed in Chicago, to be presented in Akron and 
New York. Opportunities for publication will be made pos- 
sible for all manuscripts selected for performance or given 
honorable mention.” 

T.A.O. acclaims this as the most valuable work being done 
anywhere in behalf of the American composer. Examining 
manuscripts by eye can never be satisfactory; only when they 
are examined by ear in a competent performance can they 
be rightly judged. Composers may submit as many manu- 
scripts as they wish, but this year a fee of $2.00 must accom- 
pany each—and certainly that is a step in advance, as it helps 
finance the costly business of examination, rehearsal, and per- 
formance. Fuller details from Dr. Gross, University of Akron, 
Akron, Ohio; manuscripts must be sent by June 1, 1943, to 
National Composers Clinic, c/o Lavina Black, 4611 Ellis Ave., 
Chicago, Ill. All manuscripts will be returned to their own- 
ers, but return-postage is not to be sent; returns will be made 
only by express collect. 

“In the perspective of the hours that have elapsed since, 
the Composers Clinic emerges in my mind as one of the most 
promising and fruitful steps taken to advance the educational 
and artistic objectives of this nation that I have seen,” says 
Olin Downes. 


Defining What's Generally Wrong 
© “You don’t get any of that ponderous mush and heavy 
tone that makes an organ usually sound like a wheezing 
beer-drinker. The tones are clear and crisp, and the result 
is music instead of a mammoth dish of luke-warm cereal.” 
Which is the way Down Beat’s record-reviewer praises E. 
Power Biggs’ Victor albums recording Bach’s complete Art 
of Fugue; he’s highly complimentary about Mr. Biggs’ re- 
cordings, and exactly right about the way the good old organ 
all too often sounds to everybody but the organist playing it. 
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March Events 

® Buffalo, N.Y., A.G.O. chapter March 8 
will hear a lecture on Voicing Organ Pipes 
by Herman L. Schlicker, Howard E. Marsh 
assisting. In April the Chapter holds its 
annual student organ competition and May 
9 its junior-choir festival. 

Cleveland: Museum of Art, 7, 14, 21, 28, 
5:15, Walter Blodgett recitals. 3, 8:15, 
Joseph Schnelker recital; 14, 3:00, Cantor 
Meisels lecture on Jewish Liturgical Music, 
Ancient to Modern. 

Grand Rapids, Mich.: 7, 4:30, Dr. C. 
Harold Einecke recital, Park Congregational. 

Memphis, Tenn.: 14, 4:00, Adolph Steu- 
terman recital, Calvary Episcopal. 
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The Birchard 
TWO-PART CHOIR 


Compiled by 
HARRY L. HARTS 


Choir directors who have difficulty main- 
taining their usual complement of 
singers will welcome this practical col- 
lection. The arrangements are in two 
parts, suitable for either adult or junior 
choirs, or combined choirs, or almost 
any group of singers. The composers 
include Gretchaninoff, Haydn, Rossini, 
Spohr, Verdi, Bortniansky, Handel, 
Costa, Saint-Saéns, Schvedov, Bach, 
Topliff, Vincent, Tours, West, Mozart, 
Dubois, Molique, Turner, Maunder, 
Woodward, Gounod and Calcott. In 
two volumes of 15 anthems each. $0.75 
each book. All anthems are available 
separately, but for economy we recom- 
mend purchasing an entire volume. 


C. C. Birchard & Co. 


221 Columbus Ave., Boston, Mass. 
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New York: 10, 10:00 a. m., Grace Leeds 
Darnell, St. Mary’s in the Garden, special 
Litany processional and Penitential Office, 
St. Cecilia Choir, also‘ April 23. At the 
8:00 p.m. service on Good Friday, Dubois’ 
“Seven Last Words.” 

Do.: 28, 5:00, Willard Irving Nevins, 
Old First Presbyterian, second half of Bach’s 
“B-Minor.” 

Philadelphia: 7, 8:00, Walter Baker, First 
Baptist, Franck’s “Mass” in A; 21, 8:00, 
Rossini’s ““Stabat Mater.” 

Toronto, Canada: 27, 8:15, Muriel Gid- 
ley recital, with Lawrence Park Girls Choir, 
Eaton Auditorium. 

San Jose A. G. O. 

© “bought war-bonds and sent an offering” 
to Dr. Albert Schweitzer’s African hospital 
as its opening 1943 duty to the world at 
large, and for its duty to the world of the 
organ it has booked recitals by Carl Wein- 
rich (Feb. 3) and Alexander Schreiner 
(March 19). The California organist chosen 
for recital honors this year was Harold 
Mueller of San Francisco who opened the 
season Nov. 17. How many other fraternal 
groups are living up to the standard of the 
San Jose? 

Berea Bach Festival 

®@ Dr. Albert Riemenschneider announces the 
11th annual Bach festival, Baldwin-Wallace, 
Berea, Ohio, April 30, May 1, four pro- 
grams. First program will be a Bach organ 
recital; second, chamber music, motets, 
solos; third, Brandenburg Concerto 1 and 
Cantatas 65, 112, 79; fourth, Suite 4 in 
D, three Magnificat choruses, Violin Con- 
certo E, Magnificat complete. 

Easter This Year 


© comes on the latest date possible, April 
25—the only such instance in the 20th cen- 
tury. Its earliest possible date is March 
22, which did not and cannot happen in the 
present century. 


Edward H. Johe 

® has been appointed to the Second Pres- 
byterian, Washington, Pa., effective Feb. 14. 
Dr. C. Harold Einecke's 


® fourth annual Bach festival, First Congre- 
gational, Grand Rapids, Mich., “drew great 
crowds in spite of gas and travel restric- 
tions.” The Grand Rapids Press fostered the 
event with an editorial a few days before 
the first concert. 

Thanks, Buffalo, N.Y. 

®@ The Buffalo chapter of the A.G.O. had 
three events of value to report and instead of 
waiting till it was too late for T.A.O. readers 
to attend, G.W.C. of the chapter gave the 
details briefly in typewriting on a postcard 
and sent them in advance. That’s the way 
to do it. 

Dr. Helen A. Dickinson 

®@ addressed the Music Club, Newark, N.J., 
Jan. 5, on Architecture’ and Music as Paral- 
lel Revelations of the Political, Social, and 
Religious Development of Peoples of the 
West, illustrated by lantern-slides and music; 
Jan. 11 she lectured on the Things That Are 
Eternal, at Pennsylvania Women’s College, 
Pittsburgh; and Jan. 31 gave her lecture on 
the Hymnal, a Church Treasury, in Bethel 
Presbyterian, East Orange, N.J. 
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Cantatas & Oratorios 

@® Dr. Alexander McCurdy gave Hugh 
Roberton’s ‘The Beatitudes’ Feb. 7 and 
Richard Purvis’ “The Ballad of Judas Is- 
cariot’” Feb. 14 in Second Presbyterian, 
Philadelphia, 


C. Harold Einecke 
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Grand Rapids, Michigan 
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AN APRIL COMPOSER: No. | 
Garth Edmundson, New Castle, Penna., born 
April 11 in countryside of western Pennd. 


Past 


RECITALS 


Confined to programs of special 
character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month 


® DR. NITA AKIN 
Columbia University 
Bach, Prelude & Fugue D 
O God Have Mercy 
Liszt, Bach Prelude & Fugue 
Edmundson, Humoresque Fantastique 
Doty, Mist 
Sowerby, Pageant 
Dupre, Fugue Gm 
Widor, 5: Allegro Cantabile 
Guilmant, Ave Maria 
Lanquetuit, Toccata 
@ DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
Anniversary War Program 
Star Spangled Banner 
Frysinger, Liberty March 
Tchaikowsky, Marche Slav 
Floyd, Anno Domini 1865 
Yon, American Rhapsody 
Gaul, Chant for Dead Heroes 
Songs of 1918 Fighting Forces 
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Rebuilding — Repairs 
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Organ Chimes 
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THE FIRST ESSENTIAL: 


Songs of 1943 Fighting Forces 
Berlin, God Bless America 
There were 15 of the 1918 songs (Keep 
the Home-fires Burning, Smiles, There’s a 
Long Long Trail, Li'l Liza Jane, Long Way 
to Tipperary, K-K-K-Katy, etc.) and 11 1942 
(Remember Pearl Harbor, Anchors Aweigh, 
I Left My Heart, Cassions Go Rolling, Praise 
the Lord and Pass the Ammunition, etc.). 
@® NOWELL FERRIS 
St. John’s, Washington 
Benefit of War-Relief Fund 
Bach, Toccata & Fugue Dm 
Guilmant, Pastorale A 
Brahms, O World I Now 
Bonnet, Romance sans Paroles 
Franck, Chorale E 
Widor, Scherzo E 
Daquin, Cuckoo 
Guilmant, Finale Dm 
@ PVT. CLARENCE E. HECKLER 
Langley Field Chapel 
Bach, 3 Advent Choralpreludes 
9 Christmas Choralpreludes 
2 New Year Choralpreludes 
Karg-Elert, Pastel B 
Mendelssohn, Consolation 
Schumann, Canon Bm; Sketch Fm. 
@ DR. HENRY F. SEIBERT 
Trinity Lutheran, New York 
Bach Program 
If Thou but Suffer God to Guide 


INTERESTING MUSIC 








Blessed Jesus at Thy Word 
From Heaven Above 
Come Sweet Death 
St. Matthew: In Love My Savior 
Air for G-String 
Fugue Ef 
St. Matthew: I Would Beside My Lord 
Toccata & Fugue Dm 
@ JOHN STANDERWICK 
Bethel Presbyterian, East Orange 
o-p. Borowski, Adoration 
o-p. Tchaikowsky, Andante Pathetique 
o-p. Saint-Saens, Deluge Prelude 
Bach, In Thee is Joy; Air for G-String; 
Fugue D. 
o-p. Mendelssohn’s Concerto Gm 
Noble, Ton-y-Botel Fantasy 
McAmis, Dreams 
Edmundson, Passacaglia 
o-p. Demarest, Fantasia C 
® SGT. HANS VIGELAND 
First Presbyterian, Washington 
Vivaldi, Con.Am: Allegro 
Bach, Air C; In Dulci Jubilo. 
Brahms, Lo How a Rose 
Karg-Elert, Adeste Fideles 
Roberts, God Rest Ye Merry 
Bingham, Twilight at Fiesole 
Franck, Piece Heroique 
Remick D. Clark 
@ began his 28th year with All 
Episcopal, Meriden, Conn., on Jan. 31. 
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: 4 This month's 


ue” PROGRAMS 


Unless a program has special 

™ character as elsewhere defined 
it can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 


@ E. POWER BIGGS 
Harvard’s Germanic Museum 
Columbia Broadcasts—Feb. 14-April 25 
Feb. 14, 21, 28, 9:15 a.m.,e.w.t. 
*Vivaldi’s Concerto Am 
Couperin, Little Windmills 
Edmundson, Prelude Schumann Theme 
Bach, All Glory Be to God 
Son.6: Mvt. 1 
*Raison, Vive le Roy 
Mendelssohn’s Sonata 2 
Schumann, Canon Bm; Fugue on Bach. 
Bach, Art of Fugue: Final Fugue 
*Couperin, Chaconne Bm 
LeBegue, ‘Sym.’ Bf 
Vierne, Lied: Finale. 
Bach, Prelude & Fugue C 
March 7, 14, 21, 28, same hour 
*Buxtehude, Prelude-Fugue-Chaconne 
Handel, Gavotte & Minuet 
Hindeminth’s Sonata 2 
Bach, Son.4: Andante 


St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S. 

Current and forthcoming motion 
picture releases: 


“Mrs. Miniver" 
"Random Harvest" 








"Tish" 
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Dr. Harvey B. Gaul, Pittsburgh, Penna., 
also on an April 11, in New York City. 






born 


Prelude Em 
*Mendelssohn, Prelude Dm 
Bull, Variations on Laet Ons 
Arnell’s Sonata 2 
Bach, Fugue Cm 
*Frescobaldi, Fugue Gm 
Arne, Siciliana & Allegro 
Dupre, Cortege & Litany 
Bach, Toccata C 
*Handel’s Concerto 1 
Brahms, Three Choralpreludes 
Bach, Toccata F 
April 4, 11, 18, 25, same hour 
*Bohm, Prelude & Fugue C 
Schubert, Litany 
Mulet, Thou Art the Rock 
Bach, Prelude Cm 
*Sowerby, Toccata 
Bach, Two Orgelbuechlein numbers 
Passacaglia 
*Alain, Litanies 
Bach, When in the Hour 
All Glory Laud and Honor 
Prelude & Fugue Bm 
*Widor, 5: Toccata 
Bach, Christ Lay in Bonds 
We All Believe 
A Mighty Fortress 
Toccata & Fugue Dm 
@ HAROLD G. FINK 
Fordham Lutheran, New York 
March 14, 4:00 
Borowski, Son.1: Allegro 
Macfarlane, Evening Bells & Cradle Song 
Burleigh, Deep River 
Gaul, Christmas Dance of Animals 
Russell-j, Up the Saguenay 
-j, Song of Basket Weaver 
-j, Bells of St. Anne 
Barnes, Gregorian Toccata Gm 
@ RICHARD T. GORE 
Cornell University, Ithaca, N.Y. 
March 12, 19, 26, 4:45 
First Three of Six Bach Recitals 
*Prelude & Fugue Fm 
Orgelbuechlein, Nos. 1 to 4 
Sonata 5 
Orgelbuechlein, Nos. 5 to 10 
Toccata & Fugue Dm 
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*Fantasia & Fugue Cm 

Orgelbuechlein, Nos. 11 to 14 

Sonata 3 

Orgelbuechlein, Nos. 15 to 17 

“Come guide Thou me” (Can.175; alto) 
Prelude & Fugue C 

*Prelude Em 

Orgelbuechlein, Nos. 18 & 19 

Fugue G 
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Orgelbuechlein, Nos. 20 to 23 
‘My heart ever faithful’? (Can.68; sop.) 
Orgelbuechlein, Nos. 24 to 26 
® THOMAS H. WEBBER 

Ellis Auditorium, Memphis, Tenn. 

March 28, 3:30 
Widor, 5: Toccata 
Ravel, Pavane 
DeFalla, Ritual Fire Dance 
Macfarlane, Evening Bells & Cradle Song 
Wagner, Tannhaeuser Overture 
Handel, Largo 
Korsakov, Scheherezade 
Bonnet, Rhapsody Catalane 
Strauss, Tales from Vienna Woods 
Debussy, Girl With Flaxen Hair 
Tchaikowskyy, Marche Slav 
Even Howe Bailey 
® died Jan. 20 in Danvers, Mass., aged 99. 
He was born in Ipswich, Mass., was con- 
ductor of a band and toured the Keith cir- 
cuit with his Chickering Orchestra Club of 
women players; he was organist of various 
churches in and around Boston and for 
forty years was organist of the Boston 
Knights Templar. He wrote many church 
piececs. He is survived by his son, Harold 
E. Bailey. 
Dr. Francis Hemington 
® died Dec. 31 after a brief illness. He 
was born in London in 1866, came to Amer- 
ica in his early youth, and for the past 
twenty years had been organist of Pilgrim 
Congregational, Oak Park, Ill. He is sur- 
vived by a daughter, now living in England. 

WANTED 
Old photos, literature and catalogues 
on theater organs. Copy of Whit- 
worth’s Cinema and Theater Organ, 
copy of Foort’s The Cinema Organ. 
List what you have. Pvt. George J. 
Elles, Co.D, 2nd Bn., 127th Ord. 
M.B.D. Reg., Mt. Rainier Ordnance 
Base, Tacoma, Wash. 
FOR SALE 

Austin special unit organ, 39 stops, 
derived from 5 ranks, 390 pipes. De- 
tached walnut console, all electric, 
stop-key type, 14 adjustable combin- 
ation pistons and pedals; with 1 h.p. 
motor, Orgoblo and action generator. 
Fine condition; may be inspected, 
near New York City. Address Her- 
bert Brown, 522 Fifth Ave., New 
York City. 


Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
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HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 














Means Better Music 








ELEVENTH WAR-HINDERED ISSUE 


Marcus Naylor 

@ died Dec. 2, 1942, following an opera- 
tion Nov. 24 in the hospital, Jamestown, 
N.Y. He was born Sept. 1, 1905, in York- 
ville, N.Y., graduated from the Utica high- 
school, and turned to music, studying organ 
with Norman Coke-Jephcott, G. D. Cunning- 
ham, Marcel Dupre, and other branches with 
the faculty of Utica Conservatory and Ameri- 
can Conservatory, Fontainebleau where in 
1935 he earned a diploma in performance 
and a certificate for distinguished aptitude 
in teaching. 

His first position was with the Metho- 
dist Church, Whitesboro, N.Y., ¢.1925, fol- 
lowed in 1931 by Church of Covenant, Erie, 
Penna., and in 1932 by the First Presbyter- 
ian, Warren, Pa., where he played a 3-39 
Clough & Warren installed in 1897 and di- 
rected an adult chorus and solo quartet of 


69 


this record of organ pieces performed in his 
first church position: 510 compositions played 
860 times, 211 compositions by American 
and English composers. In Warren he played 
42 recitals and was preparing his 43d when 
illness stopped him. Another interrupted 
activity was the writing of a book about 
Lynnwood Farnam. 

He is survived by his parents, his widow 
Elizabeth Strickland Naylor whom he mar- 
ried early in 1942, and a daughter by a 
former marriage. Mrs. Naylor, soprano 
soloist and teacher of voice, has been ap- 
pointed to succeed her husband as director 
of music for the church, with Miss B. Mason 
organist. 

Thomas Radley 

@ died Jan. 26 at his home in Westfield, 
N.J., aged 73. He had been associated with 
the Aeolian Co. and later with Estey, doing 





29 members, much installation work throughout the 
Mr. Naylor was quite methodical and left country. 
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[ department has every facility for making metal pipes, 
with abundant natural light, and great floor space providing 
ideal working conditions. 


A wide variety of pipes are made here, some enormous in size, 
and some lead pencil dimension, and are all cut from alloy 
metals rolled in the Wicks foundry, later to be shaped and 
soldered by skilled hands. Each expert here is a master of his art, 
creating that quality of excellence found in every Wicks Organ. 
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Bin. aircraft and other war work. 
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*James, St. Clotilde Meditation 
O for a closer walk, Foster 

O Lord most holy, Franck 
Guilmant, Marche Religieuse 
Jongen, Larghetto 

Te Deum Ef, Buck 

Fear not O Israel, Spicker 
Borowski, Son. 1: Finale 
*Borowski, Son. 3: Prelude 


In my heart, Saint-Saens 
Karg-Elert, I Believe 

*Guilmant, Lift Up Your Heads 
Glory to the Father, Rachmaninoff 
Holy Lord God, Scheremetieft 
Glorious things of thee, Merrill 


rey, SERVICE Light celestial, Tchaikowsk 
| ight celestial, Tchaikowsky 
fate PROGRAMS How lovely, Brahms 


fats Reger, Te Deum 
Column closes the first day of each month. The *Noble, Glory to God 











er-mmar 





Side bales GA cathe lie cama matinehe ow ct sated: ya aceon Albert 

nm -N ts N alvation is created, Tschnesoko . id 
Buck Presbyician, New York Rameau, A Majestic Air Riemenschneider 
January Services y *Weinberger, Christ Walking Upon Director 

*Bach, Mine Eyes Have Seen I = sing of Thy Dickie Sullivan Baldwin-Wallace Conservatory, Berea 

We pause beside this door, Dickinson Soft are the dews, Dickinson RECITALS 








Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 














Herbert Grieb 


ORGANIST-DIRECTOR 
Episcopal Church of the Advent 
Temple Emanu-El 
DIRECTOR OF MuSIC 


Radio station WBRC 


Birmingham -- Alabama 














Frank B. Jordan 


M. Mus. 


Drake University 


Dus MOINES IOWA 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 

















G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 

















Camidge, Allegro 
175th Anniversary Service 
Bach, Praise God; Fugue Ef. 
j. We come unto our fathers’ God, Luther 
Glory to the Father, Rachmaninoff 
Great and glorious, Dickinson 
Heavenwards Master, Hummel 
Karg-Elert, Now Thank We All 
®@ FREDERICK KINSLEY 
Riverside Church, New York 
Negro Composers 
Noble, Charity Prelude 
My Lord what a morning, ar.Burleigh 
Like as a hart, Margetson 
Listen to the lambs, ar.Dett 
Behold that star, ar.Burleigh 
He stooped to bless, Margetson 
O holy Lord, Dett 
Brahms Program 
Intermezzo 
“How lovely is Thy dwelling” 
“But who goes there alone” 
“Lullaby” 
“Hymn of Destiny” 
® EDWIN ARTHUR KRAFT 
*Trinity Cathedral, Cleveland 
Anthems—Sept. 20 to Dec. 27 
Franck, Psalm 150 
Mendelssohn, How lovely 
Stewart, I beheld and lo 
Parker, Lord is my Light 
Parker, To whom then will ye liken 
Whitlock, Sing praise to God 
Shelley, Hark my soul 
Foote, Still with Thee 
Roberts, Seek ye the Lord 
C.-Taylor, Lift up your heads 
Stewart, Hosanna blessed is he 
@ DONALD F. NIXDORF 
East Congregational, Grand Rapids 
November & December Anthems 
Bach, Now let every tongue 
Cain, In the night Christ came 
Christiansen, Beautiful Savior 
Dawson, There is balm in Gilead 
Erickson, Christ Child’s visit 
Handel, And the glory 
Hokansen, Song of Praise 
Mendelssohn, Lord is a mighty God 
There shall a star 
Mueller, Christ of upward way 
Now thank we all 
Panchenko, The Promise 
Rachmaninoff, Blessing glory 
Thompson, What of the night 
Show me Thy way 
For ah the Master is so fair 
(Chancel choir: 16-12-5-12 voices.) 
® CHARLES ALLEN REBSTOCK 
*Covenant Presbyterian, Cleveland 
January Morning Services 
*Reimann, How Brightly Shines 
Say where is he born, Mendelssohn 
O God Light of the world, Henrich 
Dubois, Fiat Lux 


INSTRUCTION and COACHING 
MASTER CLASSES 
Baldwin-Wallace Conservatory of Music 
Berea, Ohio 














Theodore Schaefer 


COVENANT-FIRST 
PRESBYTERIAN CHURCH 


WASHINGTON ee Oe 














Harold Schwab 


BOSTON, MASSACHUSETTS 














GEORGE LARKHAM 


SCOTT 


Illinois Wesleyan University 


Bloomington, Illinois 


ORGAN — THEORY 


TEACHING — COACHING 

















Ernest Arthur Simon 


Boy VOICE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 














Thomas H. Webber, Jr. 


Idlewild Presbyterian 
Church 


MEMPHIS —_ TENNESSEE 


























FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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But now thus saith the Lord, Noble 
Worship, Shaw 
Faulkes, Postlude Ef 
@ G. DARLINGTON RICHARDS 
St. James Episcopal, New York 
November-December-January 
Noble, Souls of the righteous 
Robinson, O great Invisibility 
Jenkins, Unto the upright 
Willan, In the Name of our God 
Andrews, O brightness 
Christiansen, Fairest Lord Jesus 
Mendelssohn, How Lovely 
Bach, Jesu Joy of man’s desiring 
Handel, He shall feed His flock 
Schubert, Lord is my Shepherd 
Ward, Lord is gracious 
Randegger, Praise ye the Lord 
Stainer, Awake put on thy strength 
Sullivan, Savior Thy children keep 
Gounod, Lovely appear 
Macfarlane, Happy is the man 
Gounod, Send out Thy Light 
Handel, Comfort ye My people 
Parker, Before the heavens 
Tours, Sing O heavens 
Bach, Break forth O beauteous 
Noble, Bethlem Land 
Mendelssohn, When Jesus our Lord 
ar.Dickinson, Jesu little Babe so fair 
Stainer, I desired wisdom 
Crotch, Lo. star-led chiefs 
Mozart, Gracious is Thy Name 
Shaw, With a voice of singing 
Bach, God my Shepherd 
Woodward, Radiant morn 
@ PIETRO A. YON 
St. Patrick’s Cathedral, New York 
January High Masses & Vespers 
*Bach, Prelude & Fugue C 
Thy Kingdom Come Mass, Yon 
Panis Angelicus, Franck 
**Guilmant, Prelude-Theme-Variations 
Alma Redemptoris, Witt 
O Sacrum Convivvium, Viadana 
Tantum Ergo, Haller 
*Guilmant’s Sonata D 
Mass of Shepherds, Yon 
Ave Verum, Selva 
Pagella, Finale 
*%* Angeletti, Theme & Variations 
Alma Redemptoris, Koster 
Ave Verum, Viadana 
Tantum Ergo, Selva 
Renzi, Finale 
*Bach, Toccata & Fugue Dm 
Benedicamus Domino Mass, Perosi 
Ave Verum, Koster 
Renzi, Toccata 
**Guilmant, Prelude 
Alma Redemptoris, Kothe 
Ave Verum, Yon 


ELEVENTH WAR-HINDERED ISSUE 





AN APRIL COMPOSER: No.3 
Seth Bingham, New York City, was born on an 
April 16, in Bloomfield, N. J. 


Tantum Ergo, Rivetti 
Guilmant, Finale 

*Bach, Prelude & Fugue Em 
Missa Regina Pacis, Franco 
O Sacrum Convivium, Perosi 
Tombelle, Finale 
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**Ravanello, Hymn of Glory 
Alma Redemptoris, Witt 
Adoro Te, Klein 
Tantum ergo, Yon 
Ravanello, Finale 
*Bach, Con.2: Allegro 
Mass Am, Witt 
Ave Maria, Witt 
Bach, Fugue D 
**Rheinberger’s Sonata Df, 
Alma Redemptoris, Koster 
Panis Angelicus, Yon 
Tantum ergo, Yon 
Yon, Hymn of Glory 
For the low masses at 10:00 the Cathe- 
dral’s monthly booklet lists rather lengthy 
programs of organ music, four of the Janu- 
ary programs being devoted to Bach, Men- 
delssohn, Yon, and old Italian masters. 


Victor Recordings Wanted 

@ Pvt. Sheldon H. Cushing, 10th Ferrying 
Squadron, Bolling Field, D.C., has been try- 
ing to buy Victor 10” red-seal records 4219 
& 4220, Handel’s Water Music and B-fit 
Concerto, played by Dr. Bullock on the 
Westminster Abbey organ. They have been 
discontinued and the only chance of getting 
them is by finding a dealer who happens to 
have them left over. Mr. Cushing cannot 
go looking for them himself, so won't our 
readers make it their business to enquire of 
every likely phonograph shop and notify Mr. 
Cushing at once if they locate them, at the 
same time asking the dealer to hold them 
a week or ten days till Mr. Cushing can 
order them ?—Epb, 
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The World’s Finest Musical Masterpieces 

















Réveryorly Savctile mammal 
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WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


t 
Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 


St. Mark's in the Bouwerie 
| 234 East Iith St. New York 























“EFS” No. 11 
Contains over 50 specialiy 
selected compositions 
covering the entire fiel 
of organ music. A folio 
every organist should own. 


— 


‘SELECTED 


ORGAN SOLOS 











"EFS" No. 37 
Contains outstanding or- 
gan solos. selected by 
Roland Diggle. Excellent 
as recital and concert 
pieces. Hammond  regis- 
tration included. 


AMSCO MUSIC PUB. CO., 





“EFS" No. 17 


Contents embrace Preludes, 
Postludes, Chorales, 
Marches, Oratorios, etc., 
plus instructions on how 
to modulate and improvise. 





Each folio contains 
192 Pages 


PRICE 


$1.00 


At your Music 
Dealer or Postpaid 
Direct from 











¢ 1600 BROADWAY 


“EFS" No. 27 


Presents a _ studied and 
specific program for the 
organist for use on small 
or large Organs. Includes 
Hammond registration. 





"EFS" No. 47 


Another great collection 
of organ solos compiled 
and edited by Roland 
Diggle. Includes registra- 
tion for the Hammond. 


e NEW YORK, N. Y. 
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AKIN, Nita, Mus.Doc. 
BAKER, Robert, 
BAKER, Walter 


BIGGS, E. Power 
BIGGS, Richard Keys* 
BONNET, Joseph 

12 


CHENEY, Winslow 
COCI, Claire 
CROZIER, Catharine 


DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 


EDMUNDSON, Garth 
New Castle, Pa. 





ELLSASSER, Richard 


1702 McGreagor Ave., 
M.* 


BLANCHARD, William 6.* 


14236 Cedarwood Ave., 


(*See advertisement elsewnere in tnis issue.) 


Wichita Falls, Texas 


First Baptist, 17th & Sansom, Philadelphia. 
BIDWELL, Marshall, Mus.Doc.* 


53 ‘Highland St... Cambridge, Mass. 


40 Park Ave., Apt. 4-C, New York City. 
CALLAWAY, Paul (in armed forces) 
Washington Cathedral, 


Washington, D.C. 


1425 Broadway, New York City. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 

Miami University, Oxford, Ohio. 


2 West 46th St., New York City. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 


Eastman School of Music, Rochester, N. Y. 
DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 


St. Charles Avenue Presbyterian Church; 
Loyola University College of Music; 
Author, "The Buoyant Voice"’; 

1915 Calhoun St., New Orleans, La. 


EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, 


EINECKE, C. Harold, Mus.Doc.* 


Lake St., Cleveland, O. 








V—VOICE: 


S—STOP: 
B—BORROW: 


P—PIPEs: 
DIVISIONS 
A—Accompaniment 
B—Bombarde 
C—Choir 
D—aAntiphonal 
E—Echo 
F—Fanfare 
G—Great 
H—Harmonic 
I—Celestial 
L—SoLo 
N—StriNg 
O—Orchestral 
P—Pedal 
R—GregoRian 
S—Swell 
T—Trombone 
U—RUeckpositiv 
V—Positiv 
Y—Sanctuary 
VARIOUS 
b—bars 
b—bearded 
b—brass 
be—bottom C* 
c—copper 
ce—cylinders 
ec—cres. chamber 
d—double 
f—fiat 
fr—free reed 
h—halving on 







































4 3/4 x 5 7/8. 


CCC-16’. CC-8'. 
c-6". 4-3". 





T.A.O. SPECIFICATIONS 

An entity of tone under one 
control, one or more ranks of pipes. 

R—RANK: A set of pipes. 

Console mechanism control- 

ling Voices, Borrows, extensions, etc. 

A seeond use of any 

Rank of pipes (Percussion excluded). 

Percussion not included. 


h—harmonic 
he—high C* 
l—languid 
m—metal 
m—mouth-width 
mc—middle C* 
o—open 
pf—prepared for 
r—reeds 
rs—repeat stroke 
2r—two rank, ete. 
s—scale 

s—sharp 
s—spotted metal 
s—stopped 
sb—stopped bass 
ss—single stroke 
t—tapered to 
t—tin 

t—triple 
te—tenor C* 
u—cut-up 
uc—upper C* 
unx—unexpressive 
w—wind-pressure 
w—wood 
wm—wood & met. 
z—zine 


”“—-wind pressure 


“—diam. of pipe 


‘—pitch of lowest 


pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 


14”"—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 
2/9m—Mouth-width 
circumference of pipe. 
1/4u—Mouth cut-up is 1/4th. 
17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 
C-4", cl-2’. 3-1’. 


covers 2/9th of 























ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 

FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 

FINNEY, Charles H.* 

FORLINES, Charles W.* 

FOX, Virgil (in armed forces) 

1316 Park Ave., Baltimore, Md. 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 

GOLDSWORTHY, Wm. A.* 

234 East Iith St., New York City. 

GRIEB, Herbert* 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn, New York. 

HOLLISTER, Horace M.* 

JORDAN, Frank B., M. ery 

KETTRING, Donald D., M.S.M. 
Westminster Presbyterian Church, Lincoln, Neb. 

KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland, Ohio. 

LaBERGE, Bernard R. 

119 West 57th St., New York City 

LOCKWOOD. Charlotte 
Sunnybrook Road, Basking gn. N.J. 

LOUD, John Hermann, F.A.G.O 
Recitals, Instruction: 

Park Street Church, Boston (1915): 
9 Denton Road West, Wellesley, Mass. 

MARSH. William J. 

600 Taylor St., Fort Worth, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N. J. 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 
Residence: 319 Peoria St., Lincoln, Ill. 

MURPHREE, Claude L., F.A.G.O.* 

POISTER, Arthur (in armed forces) 
Oberlin Conservatory, Oberlin, Ohio. 

PORTER, Hugh 
99 Claremont Ave., New York. 

RICHARDS, G. Darlington* 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 

SCHAEFER, Theodore* 

SCHREINER, Alexander* 

1283 East So. Temple, Salt Lake City, Utah. 

SCHWAB, Harold* (in armed forces) 

SCOTT, George Larkham* 


SIMON, Ernest Arthur* 


SMITH, Melville* 
SYKES, Lauren B.* (in armed forces) 
VAN DUSEN, Frank, Mus.Doc.* 
WEBBER, Thomas H., Jr.* 
WEINRICH, Carl 
135 Morse Place, Englewood, N. J. 
WELLIVER, Harry, Mus.M.* (in armed forces) 


WHITE, Ernest 
145 West 46th St.. New York. 


WING, G. Russell, M.S.M.* 


YON, Pietro A. 
853 Carnegie Hall, New York City. 








CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York City. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Broadway & i20th St., New York City. 


WESTMINSTER ore COLLEGE 
Princeton, N. 











PUBLIS H E 


AMSCO MUSIC PUB. CO. 
1600 Broadway, New York City 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St., «A York City. 
MARKS, Edward B. Marks Music Corp. 

R.C.A. Bldg., Radio City, New York 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston, Mass. 
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VEST MENT S 


NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 
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BU tI LD ER S 


AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston, Mass. 

New York: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
HILLGREEN, LANE & CO. 

Main Office: Alliance, Ohio. 

New York: G. F. Dohring, 225 Fifth Ave. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

New York: | East 42nd St. 

Philadelphia: 3729 North l0th St. 
WICKS ORGAN CO. 

Highland, Illinois. 














ARCH IT ECTS 








BARNES, William H., Mus.Doc. 

1112'S. Wabash Ave., Chicago 
MONTAGUE, Laurence H. 

81 Princeton Bivd., Kenmore-Buffalo, N. Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J. 











CUSTODIANS 


DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. Ashland 4-2348 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York City. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles G 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed: etc. 

1442 Gillespie Ave., New York. WEst. 7-3944. 














EQUIPMENT 


Blowers, see Spencer-Turbine 

DEAGAN, C. Deagan Inc., Percussion 
1770 Berteau Ave., Chicage, Hl. 

Electric-Action, see Reisner 

MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los "Angeles, Calif 

ORGAN SUPPLY CoRP., Organ ports & supplies, 
540 East 2nd St., Erie, Penna. 

“ORGOBLO," see Spencer-Turbine 

Percussion, see Deagan, and Maas. 

REISNER, W. H. Reisner Mfg. Co. Inc 
Action parts of all kinds 
Hagerstown, Md. 

SPENCER TURBINE CO., Biowers 
Hartford, Conn. 











TAO DIRECTORY 





AMERICAN ORGANIST, THE 

Richmond ann Island, New York, N. Y. 
BARNES, Dr. H. 

1112 S. Wabash ate Chicago 
DIGGLE, Dr. Roland 

260 §. Citrus Ave., Los Angeles, Calif 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 








CLOSING DATES 

1st of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 
NEW YORK, N. Y. 





























































